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RUSSIAN CULTURAL SCRIPTS:
THE THEORY OF CULTURAL SCRIPTS AND ITS APPLICATIONS

1. Introduction

"Cultural scripts" areepresentations afultural normswhich are widely held in
a given society and which are reflected in language. The notion of "cudtunais” can be
regarded as aextension otheidea of a "naivepicture ofthe world", put forwardthirty
years ago byhe Russiansemanticistlurij Apresjan(1974): as shown bypresjan, the
lexicon of any given language reflects a certain "naive picture of the wattdWhich the
speakers ofhiat languagere intimately familiarand which theyoften tendto take for
granted.

The same can bsaid about"cultural scripts™: tley present aertain "naive
axiology", that is, a "naive" set of assumptions about what is good and what is bad to do —
and what one can or cannot do — espedialgpeaking. In angiven speecltommunity it
is widely assumedhat there argood ways of speaking and badiays of speaking, as
there areggoodand badways ofbehaving;and although noeveryonehas toagreewith
these assumptis, everyone is familiawith them because they areeflected in the
language itself. In contrasd varicus universalisframeworksfor the study of speech
practices, the cultural script model adopts fibespective of aultural insiderand tries to
articulate this perspective in a non-technical way, which would make sense to the insider.

For example, manyspeakers of Englishare familiar with the following
assumptions:

[people think:]
| can say to another person: "l disagree"
| can't say to another person: "you are wrong"
if | want to say to another person that | disagree
it is good to say something else at the same time
it is good if this person knows
that | want to agree with this person about some things

I would go so far as teaythat theassumptionspelled out in this formulare part of
Anglo culture. Of course wall know that the concept of "Anglo culture" is fraugtith
difficulties; but no more so than the concept of "theglish language"Both these
conceptsare constructswhich for certainpurposesmay need tdoe deconstructed. For
other purposedhowever, theyare useful. Forexample,they areuseful in practice, for
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teaching migrants to places like Australia, the United States, or England what to expect and

how to avoid giving offense unnecessarily; andlso, for teaching "Anglos" how to
interpretmigrants' wayf speakingwhich mayseemoffensive,bizarre,"irrational”, and
SO on.

Whenonespeaks of'Anglo culture”, or"Russianculture”, one can easily be
accused okssentialismreification, and othersimilar sins;and no doubt it is possible to
mistakesuch constructéor dearly-delineated entities ithe realworld. As constructs,
however, theyare useful; inparticular,for purposes of ross-culturalcommunication and
cross-cultural education acrossgeographicaboundaries and alswithin modernmuilti-
ethnic and multicultural societies. As Holdstock (1999:838) points out, "in failicgetht
cultural identitywith a centralrole in internationabnd nationalpolitics, aswell as in the
everyday lives of people, we are burying our heads in the sand like the proverbial ostrich".

In my opinion, however,the noton of "Anglo cultural scripts”, or"Russian
cultural scripts”, ievenmore useful tha that of "Anglo culture” ofRussianculture”: a
script is something tangible, something that can be staititly, somehing that can be
taught, and something that can be supported with clear linguistic evidence.

Ways of thinking which are widelyshared in aaciety kecomeenshrined in
ways of speaking. Ways of speaking chang&hasinderlyingvays of thinking change.
There can be a lag between the, but as one can see bdyingthe use oflanguage at
the times ofrevolutions andtherdramatic soal transformations, ways @&peaking can
change very quickly, too, in response to changes in prevailing attitudes.

In a sense, the concept of "culturgkript® can be comparedwith the
anthropological concept of "cultural patteias advocated, irparticular, byAdams and
Markus 2001); but it isnore explicit, beinggrounded in dully explicit linguistic theory
(to be discussed belovgnd itis alwayssupportedwith linguistic evidence. Té concept
of "cultural script" asused in thigpaper and irthe otherpublications bythe author and
colleagues (cf. e.g. Wierzbicka 1991, 199d96b, 1996¢, 1998nd 2001,Goddard 1997
and 2001) is also different (in ways to be discussed below) \frleat RobertLeVine and
his colleagues call "cultural scripts" in their 1996 book Child Care and Culture.

To startwith a verysimple example, inEnglishthere is a commosaying"let's
agree to disagree". This saying reflectei@dely-held idea thatfirst, one candisagreewith
other people if one wants to and second, thagod toagreewith them if one can; and
furthermore, that when one expresses disagreement it is gaudictteone'swillingness
to agree on akeastsome points; so that if weave todisagree "let's deast_agree to
disagree".

In Russian,there is nosaying comparable tdlet's agree todisagree".Nor is
there anyset phraseomparable to th&nglish "l couldn't agre more" — a phrasehich
emphatically stresses agreement. It islyigignificant that there is nparallelphrase in




English emphatically stressing disagreement: "?I couldn't disagree more" (althioagh |
heard aRussian eholar say that in English). Onthe contrary,English has many
conversationakoutines which de-emphasize disagreemefior example,there is the
common conversationabutine involving the use ofthe expression "noteally” ( — Do
you agree? — Not really.). Tiplrase "not reallylndicates,roughly speaking, thatvhile |
do not agee with you | wish | didn'thave tosaythat; | say that | don'agree because |
have to, notbecause want to; | would prefer tosay hat | agree(but | can't). More
generally,"not really” indicates that | knowhat whatl'm going to say is notwhat you
expect and want to hear; and that I'd prefer tosd@t you want to hear but can't. There
is no corresponding expression Russian. Onthe contrary, inRussianthere are
linguistic routinesfor highlighting disagreement rather th&or playing it down. For
example, at aconference inMoscow which | recentlyattended, | wastruck by the
frequent use in the discussion of the phrase "ja kategéirine soglasen”, dategorically
disagree'.

A related example ithe commonconversationatesponsé'Right.", as in the
following extract from an informal interview (Porpora 2001:79):

| ask Peter why hdeels heshouldtreatpeople as hédoes."You

said you were raised to treat people like this?"

"Right.”

"Okay, that sort of explains why you have those values ..."

"But why were they taught to me?"

"No. Not why they were taught to you, but do you think those are
values... | mean different people are taught differentlues,
right?”

"Right.”

The word "right" could rot bereplaced irnthis passagevith the word "wrong”, because
there is nocorrespondingconversational route in English involving "wrong". In
Russian, orthe otherhand, there iso conversationakoutine privileging "right' over
"wrong"; and the common conversational respets@erno (roughly, 'that's right') has an
equally common negative counterpad neverno (roughly, 'that's wrong').

These are only preliminary examples adduced téagxthe concept of "cultural
script”. The domain on which | want to focustimis paper is not #t of "agreement" and
"disagreement”, butather, that of'truth”. | want to discuss,above all, characteristic
Russianattitudes to trutireflected in certairRussian“cultural scripts”. | alsowant to
discusssomerelated culturakcripts,which have to do witrsaying what one thinks and
what one feels.



In Russianculture, in contrast toAnglo culture, it is regarded agperfectly
acceptable to say to another person "you amngir(ty ne prav). Onthe otherhand, it is
not regarded as acceptablei¢oto anotherperson undeany circumstances (and there is
no expression in Russian corresponding to the Entylikhie lies"). It isalso regarded as
"bad" to say to another person that ok something ifyou don't infact doso; orthat
you feel something if you don't really feel it. And so on.

As these examples show, cultural scripteealiscussed here aret restricted to
the more or less superficial level of "speetiuette” but involve somethinguch deeper;
one might say, theynvolve "speech ethics™ including tacit rules andassumptions
governing human conduct which the speakers take for granted because they theem to
to be totally "natural”.

In this paper, | want tgproposeanddiscussseveralsuch scriptsBefore doing
this, however, | need to make some methodological points.

First, it is nota question ofmaking some assépbns about Russianculture or
Russian"national character”, orof repeatingsome familiar stereotypesbut rather of
formulating hypothesswhich can besupportedwith linguistic evidence.This evidence
can take theform of certain language-specifickey words, colloquial plases,
conversational routinegnd soon. This isthe first methodologial principle — the
principle of linguistic evidence for the postulated cultural scripts (evidence which
presupposes rigorous semantic analysis).

The second methodological principlehst of formulating thg@roposedcultural
scripts in a universal semantic metalanguage. The main point here is that, first, only simple,
intuitively intelligible words are admissible inthe formulae, (no wordsrestricted to the
educated register); and second, thatonlyadmissiblewords arethosewhich have exact
semantic equivalents in all languages, so that all our explications and scripts can be readily
transferred to other languages. By adhering to this principle we can avoid anglocentrism in
comparingcultural scripts acrossanguage andultures. Wecan also ensure that our
formulae, which articulate the perspectivettzd cultural insider, can be intelligible to the
cultural outsider — and not only to scholars,ddsb to migrants, languadearnersand so
on. In other words, these formulae can based forthe purposes ofcross-cultural
education and communication.

Empirical investigations of the lasew decadesundertaken by many scholars,
across a wide spectrum of languages, show that there are almuth5Qniversalwords”
(which stand foruniversalhuman concepts); antat theyhavetheir own, fairly simple,
universal grammar.(Cf. Goddardand Wierzbicka eds. 1994and 2002, Wierzbicka
1996a):



The table of universal human concepts (English version; for other versions, see
Goddard and Wierzbicka eds 2002)

Substantives: I, YOU, SOMEONE(PERSON), SOETHING(THING),
PEOPLE, BODY

Determiners: THIS, THE SAME, OTHER

Quantifiers: ONE, TWO, SOME, MANY/MUCH, ALL

Attributes: GOOD, BAD, BIG, SMALL

Mental predicates: THINK, KNOW, WANT, FEEL, SEE, HEAR

Speech: SAY, WORDS, TRUE

Actions, events, movemermo, HAPPEN, MOVE
Existence, and possessiOMHERE IS, HAVE

Life and death: LIVE, DIE

Logical concepts: NOT, MAYBE, CAN, BECAUSE, IF

Time: WHEN(TIME), NOW, AFTER, BEFORE, A LONG
TIME, A SHORT TIME, FOR SOME TIME

Space: WHERE(PLACE), HERE, ABOVE, BELOW, FAR,

NEAR, SIDE, INSIDE
Intensifier, augmentor:  VERY, MORE
Taxonomy, partonomy: KIND OF, PART OF
Similarity: LIKE (HOW, AS)

Theseuniversal concept@&nd themini-languagebased on thenmgrefor me the essential
analyticaltool. Using this mini-language (the Natural Sente Metalanguage, diSM),
one can eplain most things to most people; and arten bridge the conceptuatlivides
between ordinary languages and cultures.

As D'Andrade (P01:246)notes, theNatural Semantic Metalanguag®ffers a
potential means toground all complex concepts irordinary language andranslate
concepts from one language to another withoss ordistortion in meaing”. And what
applies to concepts, applies also to shared understandings, thathaf tolleagues and |
have been calling, for more than a decade, "cultural scripts".

Thus, while the notion of culturalggts as used iNSM theory of meaning and
culture is akin to what is called "cultural scripts"LieVine etal. 2001, itis alsodifferent,
because it is anchored an empirically discoveredset ofuniversalhuman concepts. If
one uses technical English to describe cultural norms, assumptionalaesi of speakers
of languages other than Englisime is necessaribaking the position of an outsider. By
contrast, if weuse the Natural Semantic Metalanguage/hich relies exclusively on
empirically discovered universdiumanconcepts, we caattempt toenter thespeakers'
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inner world, and to articulateeir ideasfrom their own point ofview —while atthe same
time making them intelligible tothers. Toguote D'Andrade’'62001:249)comments on
the NSM theory and empirical findings again:

[thesg universalterms areanalogous tdhe atoms of the physical
world ... Of the enormoushumber of combinations dheses terms

that make up thesentences hat correspond tothe possible
ideas/meanings/knowledge/understandings of a person, some are
cultural — thats, areintersubjectivelyshared bycollectives within a
society. Just agnore thana hundredkinds of atoms cancombine

into more thar20 million kinds of molecules, so the 50 or more
universal concepts can combine into hundreds of thousands of ideas.
This putsthe anthropologistwho knows and isable to use the
Natural Sematic Metalanguage in the sarpesition aghe chemist

who knows about atoms — mosttbé actuathings inthe world are
molecules, and it is their properties that one wants to investigate.

"Cultural scripts" camlso be saeas suchmoleculesand byusingthe NaturalSemantic

Metalanguage, we caooth articulate theni'from the native'spoint of view" and make

them intdligible to cultural outsiders. In thigaper, | willtry to apply this method to
Russiancultural scripts,n particular,those concerningspeech, truthand interpersonal
communicatiort.

2. The importance of "truth" in Russian culture

The theme oftruth" occupies avery importantplace inRussian culture. The
fact thatRussian hasat oneword for truth but two -pravdaand _istina reflects the
salience of this genertiteme inRussianculture,and thefrequent occurrence adtina in
collocaions with words like iskat' 'toseek’' and poiskisearch' (pluralyeflects the link
betweenthis themeandwidely recognised ideals and valu€3ne characteristicexample
from Russianliterature: 'l don'tneed gold, lonly seekthe truth [istina].' (Alexander
Pushkin, Sceny iz rycarskix vremen

But if the characteristicalljRussianconcept of "iina" (‘higher trut', 'absolute
truth’, 'hidden truth)plays asignificant role inRussianculture, theconcept ofpravda’ is
evenmore centrato it, asthe numerousproverbs andayings(many of them rhymed)
illustrate. For example:

"Without truth, it is easier to live, but hard to die."

"Evervthina will passonlv truth remains”



"Don't take anyone to court for truth but take off your hat and bow."
"Eat bread-and-salt, but heed the truth!"

Alexander Solzhenitsyn endeldis Nobellecture on literatte withthe comment
that "the Russian language loves proverbs about truth” and that these proverbs insistently
express"the heavy experience of thdRussianpeople". As aparticularly remarkable
example, he addes the following: "One word of truth outweighs thevhole world",
adding (with an allusion to his "Gulag Archipelago”) hat this bdief constitutes the
foundation of his own life's work".

What is no lessevealing tharproverbs is common coltationssuchas, above
all, pravda-matka 'truth-mother' and pravoauska (matuska benga tender,peasant-style
diminutive for 'nothe), often in combinatiowith the verbs_govorit'speak’ orezat'"cut'
(i.e. speak); or in the phrase rezat' pravdiara 'to throw theutting truth into gperson's
face'.

The idea ofvigorously throwingthe whole "cuting truth into anotheperson's
face" ("into their eyes"), combinedavith the view that the "full truth" must beloved,
cherished,and respected like mother, ispart and parcel of Russian culture. The
sentence: "Ljublju m@vdumatusku" 'l love the-truth-the-(dear-little-)mothercited in
SSRLJ is equallyevealing ofthe traditionalRussianpreoccupatiorwith and attitudes
towards"truth" - or, more exactly, towards "tellingthe truth". From across-cultural
perspective it isstriking that "telling thetruth” is contrasted irRussianculture in an
absolute way, with "telling untruth”, and that these two categories of speech are seen as not
only diametricallyopposedbut also as morallgharged. Iproposethe following cultural
script concerning the value of "telling the truth" as opposed to "telling untruth".

ThePRAVDA script (in universal human concepts)

people can say two kinds of things to other people

things of one kind are true

it is good if someone wants to say things of this kind to other people

things of the other kind are not true

it is not good if someone wants to say things of this other kind to other people
it is bad if someone wants other people to think that these things are true

From a Russian cultural point wiew, this scriptmay seem quiteatural,and it might be
assumed that it would be shared in all cultures. But this ithaatase. Iract, there are
many societies where this script would seem faretdoeme far too polarized,andwhere
people would not wish to identify with it at all.

There are also cultures where this script may existvhere it is not as salient as



it is in Russian culture. Befotbe Russianscriptcan bediscussedrom a cross-cultural
pergective, however, Ineed to establish ththere issuch ascript in Russian culture. |
also need to explain the intended meaning ofstiipt, and in particulaits relation to the
Russian wordgravda('truth’) andnepravda('untrutt), which feature prominently in the
phrasing of the Russian version of the script.

3. TRUE/PRAVDA as a prime and its relation to the noun "pravda” (pgvda

Universal human concepts canly beidentified within certainsyntacticframes.
For "truth” (TRUE), the canonical universéitamesare these''this is true", "this is not
true”. Inthe Russian NSMtheir equivalents are&tb pravda”, ¢to nepravda”. Thus, the
universal primeTRUE/PRAVDA is realized inEnglish as aradjective (true), whereas in
Russian, it isrealized asa predicativeword homophonouswith the noun pravda.
Interestngly, this specialpredicativeuse ofthe Russianword pravda is idetifed in the
New Explanatory Dictionary of the Synonymstieé Russian Languag@2000) asdistinct
from the noun pravda, occurring as anptement of verbs of speeahg. govorit' pravdu
'to speak the truth’, arud verbsof knowing, e.g.znat' pravdu 'to knowhe truth'. | think
this distinction is fullyjustified, and | will call the predicativeusepravda and thenoun,

pravda_ Since_pravdaoccurs in the canonical universal frames, | will assume that it is the
indefinableRussianexponent othe universal primeealized inEnglish asthe adjective
true. The Englismoun truth can be definediia the indefinableadjective_trueand the
Russian noumpravda can be definedia the indefinablepredicativepravda. The other
Russian wordf this semanticfield, in particular thenouns nepravdaand _istina the

adjectives pravdivyj, istinnygand verny;theverbs|gat' andvrat' 'to lie', and thepredicative

words verno and nevernbave all to be defined via the indefinable and universal pravda

Proceeding in thisvay is contrary tothe traditionestablished inthe Russian
linguistic literature, where _pravda issually definedeither via the word _dejstvitel'nost'
'reality’ or via the word fakt 'fact’ (or both). For example, the New Explanatory Dictionary
(p.223) defines pravda as 'faithful reflection of facts'. From my poiieaf however, all
the three words used this definition are problematicnone of them is #ier indefinable
or universal. The worcbtrazenie 'reflection’ is also metaphorical. From auniversal
perspective, a definitioof this kindwould not bevery helgul becausesach ofits words
would constitute a puzzle of its own.

The collectionKul'turnye Koncepty(1991) inthe series ILogiceskij Analiz
Jazyka" definepravdaalong thelines of "speechmatching reality'(cf. e.g.p.33). But
from a universal pespective,this is not satisfactoryeither, because theconcept of
dejstvitel'nost’ 'reality’ ivvery complex,and certainly far from universal,and so is the
concept ofsootvetstviematching'. Not everything can be definedndwhat is universal,

Anac nnt naad tn ha Aafinad Riit rnnrante lika fMactd and Aaichiritalnnet 'raalih? ~ran
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be defined, and need to be defined, because they are not universal.

As mentioned earlier, in Russian thare twowords, not one, whichcorrespond
(roughly) tothe English wordtruth: pravdaand _istina and somewriters onthe subject
assume that ahe two, istina is more basic antidt pravdacan be definedia istina (cf.
e.g. Kul'turnye Koncepty.34). Infact, howeverjstina is a complex culture-specific
Russian concept which itself needs to be defined - no less complgxdvaa(used as a
noun).

In her article entitled"Truth: background and connotation$\,D. Arutjunova
(1991:21) writes: "It is hard tonagine alanguage inwhich theconcept of ‘'isha’ would
not be expressed. In Russian, thame twowordswhich expresshis concept:_istina and
pravda.”

| agee with the spiit of this comment, but notvith the phrasing. Empirical
cross-linguistic investigations suggest that the coreyi - that is,PRAVDA] - is indeed

universaland has anidentifiable eyonent inevery language(see Wierzbickal996a,
Goddardand Wierzbicka2002). Atthe samdime, one could not agree that the concept
istina is universal. Othe contrary, | beeve that_istinas auniqueRussianconcept; and
that this concept can only be explained to outsiders via the conceptipfertdz - not via
the nounpravda (pravdg, whichitself is language-specifiand needs tbe explained to
outsiders, but the predicative praydas used in the framétt pravda”, &to nepravda”.
Elsewhere, N. D. Arutjunovfl995:7) noteshiat "pravda’' isone of the key
concepts oRussianculture”. | think thatthis istrue,and that infact both pravda and
istina belong to key concepts of Russian culture; | also thinkndmtvda('untruth’), too,
is one of the key concepts of Russian cultur@grad@' andvran'e(roughly, 'lying’). On
this point, | totally agree with tigew Explanatory Dictionary (2000uhich sayqp.223):
"The concepts ohepravda, ¥ and vran'e occupy animportant place in theRussian

linguistic picture of thevorld." Butagain, to explain alhese concepts to outsiders, we
have to go via universals.

First of all, we need to acknowledge that in the canonical universal fratoe "
nepravda" 'this is not true' timeedicativeword nepravda (nepravapstands for aimple

combination of two semantic primes: meT andpravda TRUE. Nothing furthercan, or
need, be said about the meaning of nepravd@n the otherthand, thenoun nepravda
which occurs as a complement thie verbsof speechas in govorit' nepravdu 'to speak
untruth’), is semanticallgomplex. The New Explanatory Dictionary(ibid.) defines
nepravda asfollows: "incorrect (nevernaja) ransfer peredaca) of facts (fakty) in
conditionswhenone doesknow thetruth”. Again, from a universalpoint of view this
doesn't solve the pblem becausehis definition depends orthe compl& and language-
specific conceptpravda, and on equally complex and language-specific concepts

1 v B S 1 ~r nooan ] 1 I " PR R at
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equivalent in English; and many other languages don't have a word for 'facts’ either).

In my own view, both pravda and nepravda can be satfactorily defined in
terms of theuniversal conceptrug, that is, PRAVDA1 (plus, in the case of neprayda
another universal concept: negation). Consider, for example, the following sentence: "On
skazal nepravdu.” (‘he said untruth’)islvery striking thathis seemingly simpl®ussian
sentence cannot be exadtignslated intdenglish. Onecould trythe following: 'he said
something, this something was not true”; but such a paraphrase woulldelaswlication
(noted in the New ExplanatoBictionary) thathe speakeknew thatwhat he orshe was
saying was not true. It wouldso lose the evaluatintharacter of th&kussian sense: the
implication that "speaking untruth”" is not good.

The concept nepravgddoesnot include theassumption thathe speaker knows
the truth (that is, thadne knows thatvhatone is sayings not true).For example, if one
despairingly attacks oneseffaying that one is avthless anatontemptible, theddressee
could objectsaying: ¢to nepravda!('this is nottrue!'), withoutdoubting inthe least the
first speaker'ssincerity. Onthe otherhand, theconceptnepravdg as in "govorit'
nepravdu", to speak untruth' does imply that the speaker knowsttatte/she is saying
is not true.

| think, however, that the Russian concept nepramdiudes more thawhat has
been stated so far: it also refers to interpersonal relations and to values.

N. D. Arutjunova(1995:17)writes hat "Pravddinks truth [istina] and ethics",
and | think this is right in so far ggavda (pravdg implies positive evaluationwhereas

nepravda (nepravgaimplies negative evaluation. In addition, all the writers on the subject
of pravdaand nepravddink these conceptwith the humanactivity of speaking. I. B.
Satunovskij (1991:35) speals this comection ofthe "humansubjectivefactor [which]
is present in pravda in allits uses, and he notesat one wouldnot normally say in

Russian ob"ektivnaja (objective)pravda, whereas onecould say ob"ektivhaja istina

‘'objective truth™.

| do not thinkthese considerations (abahie humanfactor) apply topravda,
that is the exponent of the universal concequ, but they do apply to the language-
specific_pravda and nepravda. In fact, | would propose thathe Russian opposites
govorit' pravdu ‘tespeakpravda andgovorit' nepravduto speak untruth’ embody their
meaning, as &ind of backgroundscenario, the core of thRussiancultural script
proposed here earlier. Thus:

lvan skazal nepravdu.
lIvan said/told untruth =

hran caid enmathinn
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he knew that this something was not true

people can say two kinds of things to other people

things of one kind are true

it is good if a person wants to say things of this kind to other people

Ivan did not say something of this kind

things of the other kind are not true

it is not good if someone wants to say things of this other kind to other
people

Ivan said something of this other kind

(The explication of pravdawill be essentially symmetrical.)

Naturally, the English noun truth also incorporates irmiganing the component
"this is something true”, buttdoes notncorporatethe Russianbackgroundscenario, and
in fact, as | willtry to show, itincorporates d&ackgroundscenario of itsown, different
from the Russian one. This explaingdieve,why the Englishnountruth cannoialways
be rendered in Russian as pravda.

For example, in the translations of the Gospels, Jesus' words rendered in English
as"l amthe way, the truth,and thelife" are normal rendered irRussianwith the word
istina, not_pravdaand so isPilate's celebrated gestion: "What is truth?" 'Cto takoe
istina?". This indicates that although the Rusgia@vdahas to be translatadto English
as truth, and often vice vergag. "hetold the truth - onskazal pravdu/*istinu”), in_some
respects truts closer to istinghan to_pravda

Similarly, theEnglish phraséruth conditions,which isone of thekey terms of
logic and related disciplines, is rendered iRtassian asislovija istnnosti,and cannot be
rendered as uslovija pravdyrhe noton of "truth conditions"opposes'true” to "false" -
as properties o$entences, doeliefs,anddoes notiake into account the relatidoetween
the speaker and the addressee. Ppawtethe other hand, focusseswhat peopleay to

people; it is not contrasted with falsehdmd, roughly speakingyith "lying" (thatis, with

loz' and_vran® In fact, many Russian writers othe subject linkoravda- in contrast to

istina - with the concept of'iskrennost™ roughly 'sincerity’ (which | will discusslater),

and with the speaker's intention to be "truthful” to the addressee (cf. e.g. Levontina 1995).
A related point is that catations likeobjectivetruth areperfectlyacceptable in

English,whereas, amentionedearlier,ob"ektivnaja pravda is not acceptableRossian.

This, too,suggests thahe "human" andevaluativeaspect ofpravda (pravda is absent

from the English truth.
Most strikingly, perhapstruth doesn'thave acolloquial counterpart in_untruth
and so it is noperceived against tHeackground of "untruth”. Bygontrast, inRussian,

sneakina tharavda ftriith") is natirallv nerceived annast the hackaroniind of sneakinn
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nepravda ("untruth™).

Significantly, Englishhasthe collocatiorwhite lies,which isabsent inRussian.
The very existencef this collocationshows hat in Anglo culturé'speakingthe truth” is
not an absolute noregotiable moraimperative, as it is irRussian culture. From an
Anglo point ofview, the universe ofliscourse is not dslack andwhite as it isfrom a
Russian point of view but contains many colours, and nsaagles. There is "truth", and
there is "lying", buthere are alstwhite lies"; there is "small t&l', "polite conversation",
"understatement”; therare "compliments” (a fabroader and morenportant category
than theRussiankomplimenty); andhere is thevhole culturalemphasis on not hurting
other people's feelings (truth or not truth)wtich | will return bter. Firsthowever, let
us examine more closely the meaning of the English word trutrglsodthatof the other

key Russian word related to it, istina.

4. "Truth" and "istina"

The English wordtruth, which, as wehaveseen,sometimedas to be tranated
into Russian as pravda, and sometimes as jstimaore concerned with knowledge than is
pravda. Like pravddruth too, refers in its meanirntg speech, but it inot asexclusively
focussed orspeech: the important thing is not so mucletiothe truth as to_knowthe
truth. From a Russian point of view, people want peoptelltpravda toothers,and they
want to know istina. They maylso want to "know pravda’; but this would normally
involve "being told pravda". From an Anglo point\wéw, however,peoplewant toknow
the truth, and this doesn't necessarily invaleg told the wth. For example, in aourt
of law the goal is to find out theuth about the matteestablishingvhether thewitnesses
or the accused are telling the truth is a means to an end rather than an end in itself. Unlike
"telling pravda", "knowing the trutthas no oppositeThere is no dualithere, no choice
between "truth" and "untruth”; and_if truth is discussed in a contras@wmer, itis often
contrasted with "error” rather than with "lying". (For example, this is what encyclopaedias
and similar works tend to do in their entry on "truth"). "Lying" has its closest opposite in
English not in "truth” as such but in "truthfulness”. "Truth" as sudangely, aguestion
of "knowing the truth". The assumptiagthat people oftedon't knowthe truth, andthat
it may be difficultto establistthe truth — @t so much because humlbeingsare prone
to lying butbecause humaleingsare prone to error: its difficult to know things, one
can mistake appearances for reaittynay be diffcult to establishthe facts. What matters
most is notwhether we cartrust andbelieve other people but howe can gather and
assess objective evidence.

Thus, | wouldpropose thathe Englishnoun truth can beexplicaed along the
following lines:
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truth

people say many things
some of these things are true, some of these things are not true
people think many things
some of these things are true, some of these things are not true
it is good if a person can know about some things

that these things are true

The article on "truth" in th©xford Companion t&hilosophy (1995:880tates:
"The term 'truth’ seems to denote a prgpethich is alseexpresed by the truth-predicate
is true™. This impression is deptive. Infact, asdiscussedearlier, '[is] true' is a
universalhuman concept whereas 'truth' is a culture-specific Aogteept, distinct, for
example from boththe Russianconcept ‘pravda and theRussianconcept ‘istina’ (and

without any counterparts atll in numerousother languages)fhe samearticle in the
Oxford Companion to Philosophy states that "it seems unlikely that philosophers will ever
(...) give up asking 'What is tth?' andassuming hat the answer is somking of
importance” (p.882). It is important to realize, however, that this very question depends, to
some extent, onthe folk-philosophy embdied in the English language. Russian
philosophersare more likely toask "What isistina?"; and it will not be the same
guestion.

The most striking difference between istina @nalvdais that istinadoesn'thave
an opposite: there is no "ne-istina”. In this, istina is similar to the English ttuthalso
similar to theEnglish truth in its emphasis dknowledge, which isabsent from the
Russianpravda. But the English truthrefers, in itsmeaning, toboth knowledge and
speech, and one can spealkEimglish both of'telling the truth” and "knowingthe truth".
In Russian, howevenne cannot normallgpeak of "tellingthe istina” (*govorit' istinu).
Istina is concerned not with speech With knowledge alone —especially the knowledge
of what is hidden, @rhapsinaccessible,and yet important and of generaiterest;
something worth searching for.

istina

(& itis good if people can know some things about some things

(b)  many people don't know these things

(c) people know that when someone thinks something about something
this can be not true

(d) itis good if people can know about some things
that these things are true
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I have not included any references to "true speech" in this explication, because, as

mentionedeatrlier,istina normallydoes not combinevith verbs ofspeech(for example,
one normallycan'tsay*govorit' istinu 'speakhe istina in Russian). lhave nonetheless
included the word true (pravgato accounfor the intuitively feltlink betweenistina and

pravda, and the(partial) overlap intheir use.The refeences to gotential gap between
thinking and knowledge accounfor the link between the conpés of istina and
dejstvitel'nost("reality”). It is interestingto note hat the adjectiveistinnyj is used in
collocations whib translée Englishnominal phraseswith the adjective_reale.g. "istinnyj
talant”, 'a real talent' or "istinnyjraly” ‘a real friend'.Thesecollocations, too, indicatthat

istina is concerned more with the differermmweeni'reality” and "appearance” thavith

any concern abowpeaking or not speakirtge tuth. In theproposedexplicationthis

contrastbetween what is reand what is apparent igeflected bymeans ofthe primes
KNOW andTHINK, as well agrue andNoT: what people_think mayNOT betrue, but what

they know must be true

According to theNew ExplanatoryDictionary (2000:233), "istinas, aboveall,
faithful representain of certain general laws dfeing”. This"generality" of _istina is
contrasted with the particularity gfavda,which issaid to be daithful representation of
facts. Levontina's (1995:33) statement thgtina is served by theriests ofreligion and
science"points inthe same direction: religioand science are concerneith "general
truths' rather tharnwith "particular facts”. Inthe explicationproposedhere, the more
general nature of istina (or its wider relevance) is reflected in component (a)gddsif
people can knovgome thingsabout somehings”. Thiscomponenthints at something
important that iggood forpeople to know; and accounts, tesomeextent,for common
collocaions like poiski istiny 'searching (pluda for istina’, priblizat'sja k istine 'to
approach the istina’, and put' k istitiee path to istina'. lalso explainsvhy istinacannot
refer explicitly to particular facts (cf. *istinac@m-to, *istina about somethipg contrast
to pravda @em-to, pravda about something)

Levontina(1995:93)states thatpravda, in comfd to isting is linked not so
much with correspondence between an utterancesaiity, as with sinerity (iskrennost’),
thatis, with human intentions". Whilehe concefs of "correspondencereality”, and
"sincerity" are compx and langage-specific and cannot be&ised inexplications, the
observation is consistentith the explicationsproposedhere: pravda (pravdg concerns

what someonavants tosay (tootherpeople),whereas istina concernghat is good for
people to know.

Russian authorariting about_istina often emphasize that istinay bebeyond
human reach anthat "in some sensepnly God knowsistina" (Bulygina andSmelev
1997:481). Thisdea is reflected in componetit) of the proposedexplication ("many

neonle dol know thesahinad) Comnonents () anf) link istina with nravda. as it
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too relies on the prinTeRUE (PRAVDA).

The idea thaistina is inaccessible to peopfhat, "in some sense, only God
knows istina")would be reflected in the explication moresgly if instead ofsaying
"many people don't know these things" we Saame people think thgieoplecan't know
these things". haverefrained,however,from phrasinghe relevant componer(t) in this
way because it would benconsistentwith situationswheresome people dé&now the
istina. Consider foexample thdollowing sentencéfrom Solzhenitsyn'siovel The First
Circle):

In the midst ofthe jostling crowd of grown-ups,who did not
understand thissimple truth [istina], he felt desperately lonely.
(Solzhenitsyn 1996)

Clearly theboy doesknow the_istina irthis case -while many othergrown-up, people
don't know it. The phrasing "many peopien't know thes¢hings" fits thiscontext better
than "many people think that these people can't know these thHetggdgne than "people
can't know these things".

Bulygina andSmelev note that whilescientists seeko discover_istina (and not
pravda), an angry mother wants to know pe@vda(and rot isting about whobroke her
favourite cup. | think the phraseuznat' pravdu 'to come to know tipeavda refers,
implicitly, to true speech: the mother wants to know Wwhake the cupand soshe wants
to be told the trutt{pravda)about it. Thus,while pravdain the collocationuznat' pravdu
does nothave anopposite(*uznat' nepravdu), it stillrefers, implicitly, to twokinds of
speech, true and untrue.

Bulygina andmelev (ibid.) also note that while thétnesses in @ourt swear to
speak the pravda, theurt seek$o establisithe istina Why, then,can't a mother seek to
establishthe istina as to whbroke the cup?Bulygina andSmdev say that"istina is
something that people don't know and that the court should establish”. But ifntattea
of establishing who murdered thietim then someone (the murdereiges knowijust as
the personwho brokethe cupknowswho is the culprit. think the explication of _istina
proposedheredoesaccountfor the fact thathis wordcan beusedwith reference to the
court but not tahe mother: the components "itgsod if people can knowgome things
about somehings" and"many people want to know thesethings" make sensewith
respect to a murder but not with respgec broken cupl'he following examplefrom The
First Circle, is also helpful here:

If Rubin hadfound himself lookingdownthe barrels of ten pistols

he wotild not have heafraid. No threat ofrison or of hanishment
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to Solovki wouldhaveforcedhim to tell them{lit. would havetorn

out of him] what they wanted to hear [istina]. But how couldidnéo
the Party? He could keemothing back in thisblack and red
confessional booth.

There is noquestionhere of any generalus, but rather, ofsomequite particularfacts.
Yet these facts represent somathithat, firstly,some peoplevant to know,secondly,
samething thatis seenaspreciousknowledge (good to know), andthirdly, somethingthat
can beseen asnaccessibleThis explains, | thinkwhy the word istina isappropriate in
this context.

5. Evidence for the Russian cultural script

Having discussedhe semantics opravda,nepravdatruth, and istina we can
return tothe Russiancultural script outlinedat the outset. What is the evidencefor the
reality, and salience, othis scriptin Russianculture?First of all we need to emphasize
again the existence tfie wordnepravdduntruth’ inthe Russianlanguage and itgreat
salience in Russian discourse. The parallel use of pravda and ndpreefitacationdike
govorit' pravdu ‘tespeakthe truth'and govorit' nepravdu'to speak untruthis a good
example of duapolar models otthought inRussianculture, emphasized in the classic
work by Jurij LotmanandBoris Uspensky (1984) — duaiodels opposing twopoles,
with no middle groundin-between.Referring inparticular tomedievalRussia, butwith
important implicationdor Russianculture inlatertimes, upto the present.Lotman and
Uspensky (1984:4) write:

The specific feature of the aspect Rfissianculture of thattime
which interests us is itsundamental polarity. The basultural
values (ideologicalpolitical, religioug in the system ofmedieval
Russiaarearranged in a bipolaraluefield divided by asharpline
and without any neutralaxiological zone. (...) In the Catholic
Christian Westlife after death iglivided into threezones:paradise,
purgatory, and hell. Similarlylife on earth isthought of as
demonstratinghree kinds of behavior: definitely sinful, definitely
holy, and aneutral kind (...) This neutral sphere becomes a
structural reservifom whichtomorrow'ssystemdevelops{(...) The
Russian medieval system was constructed on a marked dualism. (...)
The Russian systerdivides life beyondthe graveinto heaven and
hell. There isno provision for an intermediate zone. And
correspondingly, behavior in this life is either sinful or holy.
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The greatsalience incontemporaryRussian discourse ofvords of extreme moral
evaluationsuchas, on theonehand,_podlec, negodjanerzavecterrible scoudrel, base
person' and onhe other, ofwords like blagorodnyj'noble, lofty',and expressiondike
prekrasnyj¢elovek 'a beautifuhuman beingsuggestghe continuity ofthis axiobgical
dualism and moral extremismRussian culture (cf. Wrzbickal1992); and it iscertainly
consistent with the duality of "pravda" atmepravda”,andpravda“and "laz" in Russian
everyday discourse.

In Bulgakov'snovel Master and Margarita, leshdesus) says'it's easy and
pleasart to speakthe truth (pravda)". TheRussian linguist Satunovskij (1991:36)
comments on this utteranas follows: "Theprocess of sayinwhatone knows/thinks is
much simpler and requires less effort thlamprocedure ofdistorting"” the truthl[istina],
which requires the switching on of the imagination."”

It seems clear, however, that both leshua’s remarKatthovskij'scomment are
coloured byRussiancultural scripts. There can be naloubt that from othecultural
perspectives, the procest"speakingthe truth" would not seem equally straightforward,
and that the moral contrast between "speaking the truth" and "speaking untruth" would not
be seen in equally black and white terms.

In other cultures,speakingthe truthregardless othe circumstancesould be
regarded asnconsideratecrude,evendangerous. Similarly, sayinghat one thinks —
"prjamo" (“"straight"), "otkrovenno" ("openly”) andéstno” ("honestly”) —could be
regarded as childish, imituge, self-centredndirresponsible. Thédea that it is easy and
pleasant to tell the truth tw say what one reallthinks could be seen dsizarre in many
cultures, where it would bassumedrather, that ican be difficultand dangerous to say
what one thinks and what one regardsras, and hat it is easyand pleasant to sayhat
is socially acceptable, what iexpected by theaddressee (e.gonversationaformulae),
whatcan be conducive to socialrh@ny, and thelike. | will return tothis question of
different cultural perspectives on truth and on speaking one's mind at the end of the paper.

6. Truthfulness and lying

The reality of the script posited heir Russianculture may belisputed on the
groundsthat Russiansften seethemselves agrone to lying. Theclassic text in this
regard is Dostoevsky's ess&n lying" ("Necto o vran'e"), in which he writesnter alia
(p.133):

Lately, | wassuddenly struck byhe thought that inRussia, among
our educated classes, there cannasmone marwho wouldn't be
addicted toying [lgat]. | amcertain that inother nations, in the
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overwhelmingmajority of them,only scoundrelsre lying; they are

lying for the sake of materiajain, thatis, with directly criminal
interest. Well, in our case, evetthe most esteemed people may be
lying for no reason all, and with most honorable aims. We are
lying almostinvariably for the ske of hospitality. One wishes to
create inthe listene an aestheticaimpression, taive him pleasure,
and so one lies even, so to speak, sacrificing oneself to the listener.

The anthropologistDale Pesmenthe author ofthe acclaimedrecentbook Russia and
Soul, appears to accefostoevsky'scomments aface value when she refers td'the
values and practices of lying" as "a poignant aspect of dusha [soul] culture™:

A woman,talking with a friend in my presencehappily exclaimed
'What Russan canhelp stretching the truth occasionally?' have no
statistics orRussianmendacity, but what matters is that talk about
lying and fibbingenjoys anexuberant vocabulary armbrresponds
lavishly to that of Russian soul. (Pesmen 2000:64)

Is it true thatRussian has aexuberant vocabubarof "lying" as compared, for
example, withEnglish? | thinkthe statement is defensibla,so far aRussian has two
widely used wordscomparable to th&nglish lie, that is, Igat'and vrat, as well as the
common expression govorit' nepravdu 'to tell untruthls also true thatrat' has arich
family of widely usedderivates: privrat', sovrat navrat and so on; anthat there is the
widely used abstract nounzlpthe widely recognized speech genre of viaamd abovall,
the basicspeech category ofiepravda 'untruth'What this "exuberant vocabulary"
suggests, however, is not a greater mendacityithathersocietiesput a greater concern
about truth, a greater culturalfocus on tellingthe truth. Dostoevsky'scomment that
Russiandie out of hospitality soundssomewhatamusingfrom an Anglo point of view,
because irEnglish,such "lies"would be described aswhite lies" and not regarded as
"real lies" at all. But Russian (agentioned earlier) has meord or expression fot'white
lies" and makeso similar distinctionbetween'lies” and"white lies": as stoevsky's
comments illustrate, they are all seen as "lies".

What is acharacteristicRussiancategory,with no equivalent inEnglish, is
"vran'e", that is;'lying asverbal art" (with no pejorative evaluatiormplied). The New
Explanatory Dictionary comments on this category as follows (2000:226):

The most typical case ofvran'e is"artistic vran'e” — a play of
imagination, inventingthings, alk without any relation to reality.
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This kind of vranie isentirely innocent; its goal lies not in self-

interest but irentertainmentbecause it isnteresting, amusing, more
engrossing thathe truh. Cf. e.g."Everybody was listeningvith
interest to this engaging story, amtien Behemohad finishedthey
all exclaimedin a chorus: Vran'e! (Bulgakov, Master and

Margarita).

The existence of this salient speech genre of vran'e (entertaining tarregponding to
reality) highlights the fact that tHeoncern aboutruth”, characteristic oRussianculture,
does not involve avoidance, or condemnation, of "unttigeances" as such, txather, of

the practice of teng peoplesomething untrue and wanting them to think that it is true.
The noun vran,evhich does not imply such an intent, is not inherepdjprative,whereas
the noun I&', which does imply it, is always pejorative. This is whyale included in the
Russian"truth and untruth" scripthe components whichave been capitalizedin the
formula below:

people say two kinds of thing® OTHER PEOPLE

things of one kind are true

it is good if someone wants to say things of this RIRATHER PEOPLE

things of the other kind are not true

it is not good if someone wants to say things of this othertdndTHER
PEOPLE

IT IS BAD IF SOMEONE WANTS OTHER PEOPLE TO THINK THAT THESE THINGS
ARE TRUE

Without the capitalized parts, this script would be inconsistghtthe existence ofran'e
asarecognizablegnd not necessarilyffensive)speech genrel would argue,however,
that with theseparts, thescript is consigntwith the availablelinguistic evidencefrom a
Russiancultural point of view, there may baothing wrongwith saying (sometimes, for
"artistic purposes"things thatare nottrue, butthere _is smething wrongwith wanting
other people tahink that untrue things one is sayingre true.The Russian script
contrasting "pravda" and "nepravdatusesvery muchon how apersonrelates to other
people (truthfully oruntruthfully). Vran'e is notnecessarily bad because it is not
necessarily done "to another person': it requareaudience rather tham addressee, and
(as noted by Boris Pasternak) it is not necessarily intended as deception (obman).
There are many conversationalutines inRussianwhich reflect the cultural
emphasis on "true speech” as a basis for interpersonal interaction. To mdatipthare
is the conversationalesponsé'Nepravda!" (‘Untruth!’),which expresses nobnly the
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proposition "this is not true” but alsm (often emotionallgharged) interpersonal protest;

there isalsothe commonlyusedconversational tag &pravda i?"'isn't [this] true?',
seeking agement in the namef truth; there are theommon conversationalaths:
cestnoe slovo ‘word dfonour'(oftenused inrelation tocompletetrivia) and kljanus”l
swear' (inliterature often translated inté&nglish as simply "honestly"with which the
speaker is urging the addressedabteve thahis or her wordsre true; there ialso the
common conversational plea "ver'te mne, ver'te!" or "pover' mne!" (‘believe me!).

As comparedvith many other cultureand among Europeasulturesespecially
with Anglo culture, in Russianculture speakersappear to be extraordinarily concerned
with being believed byother people -with getting other people to think that they are
telling the truth. To illustratédrom Chekhov's'The Cherry Orchard'(Michael Frayn's
translation):

Gaev. (On the verge of tears).You're not myniece - you're my
angel. You're everything to meBelieveme. Trust me. (lit. 'Believe
me, believe..."

The English translatoreplaces heréhe repeateglea "believeme, believe me" with two
separate and distinct utteranc&elieve me. Trust me.", thus deemphasizing the
passionatdone of theRussianutterance. An examphith kljanus'vam 'l swear toyou'
(characteristically replaced by the English translator with a lighter "truly"):

'Don't judgeme, Petya. llove you as if youwere my ownchild. |
should have been glad to let you matnyya - | truly (lit. | swear to
you) should. Only my precious boy, you must study...'

And one example of "giving one's word":

The house we live in hasn't been ours for a liing now. I'mgoing
to leave, | give you my word.

As Svetlana Boym notes in henok Common PlacegMlythologies ofeveryday
life in Russia(1994:99), Dostoevsky, iDiary of a Writer criticizes theWesternlegal
system of authentication, describing the reliance on objective evidence involved in a trial by
jury as "mechanistic" and opposing to it a "Russian solutigdhegroblem"which relies
on truthfulness:"We might substitute[sic] this mechanismthis mechanistic method of
uncovering thetruth ... simply by truth (...) Everything will [then] appear sincere and
truthful and not merely a game in uncovering the truth."”
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In Russian, pravda ("truth") is often associated with beliesorgebody'svords,

as in the following sentence from Tolstoy's War and Peace (the Maude translation):

Prince Andrew felt as if theound ofthe waves kept up eefrain to
Pierre's words, whispering: "It is true [pravda], believe it."

In English, on the other hand, triabcepted on th&trength ofsomebody's words isften
seen agnsufficient, as if notvalid: only a truthreached byreason and supported by
evidenceappears tde truly valuable. Thefollowing passagdrom a treatise byJohn
Milton (1990: 261) is characteristic in this respect:

A man may be &eretic inthe truth;and if hebelievesthings only
becauséis pastorsaysso, or theassembly saletermines, without
knowing other reason, though his beliefthee, yet thevery truth he
holds becomes his heresy.

As | havetried toshowelsewhergdWierzbicka2002and In press), ilnglo culture, the
emphasis on truth diminished over the last éanturies, and theemphasis on reason and
evidenceincreased. Tdhe extent, however, towhich apursuit of truth hasremained a
cultural value, this truth continues to be linkedith knowledge,evidence,and reason,
rather than withruthfulness andbelief. In Russianculture, withits split between'istina”
(as it were "God's truth") and "pravda"("human tuth"), and with its emphasis on
"pravda” ininterpersonafelations,"truth” is more linkedwith people;and thetheme of
"pravda” is relatedo other great themes &tussianculture, also involving people: the
theme of dbscenie” (roughly, talk as communiowith other people), thetheme of
"iskrennost™ (roughly, sincerity / spontaneity), the themela$d" (‘soul’).

7. "Telling the truth" in interpersonal relations

From anAnglo point of view, the insistence on tkng the truth, characteristic of
Russiandiscoursemay often seenmextreme, not tesay excessive. It may be easy and
pleasart to speakthe truth, buis it always @sy and pleasant to hdae truth? Russian
expressions likgezat' pravdu v glaza 'to cut thraith into somebody'syes' andayings
like pravda glaza kolet 'truth burns (pierces) the eyes' show that Russians are well aware of
the painful effect that truth-telling may have on the liste¥erthe sameexpressions and
sayings also suggest that telling the truth may stand highlee ihierarchy otalues than
any consideration for the interlocutor's feelings. For example, the expressiopreazit’
v_glaza suggeststhat it is good, notbad, tothrow the "cuttingtruth” into one's
interlocutor's eyequsually a truthexpressing anegative moral evaluation of the




interlocutor's actions, or person).

It is also good, rather than bad, to speak of anqteesonbez obinjakovihat is,
without any "soft padding” or "wrappingiround arunpleasant or painful message; it is
good to speak prjamo, that is, "straight”. One example from Chekhov (my
translation):

Nikolaj Alekseewk (...), forgive me, I'll speak openlyprjamo, lit.
'straight’], without beang about thebush [bez obinjakov]. Inyour
voice, inyour intonation, notto mentionyour words, there is so
much soullessselfishness, so nch coldheartlessness... (...)can't
tell you, | don't have a gift of words, but | profoundlydislike you!
("lvanov")

To which the adressee, evidently also concerned about the truth, replies:

Maybe, maybe...You may bseeing moreclearly becauseyou're
looking at it from the outside... Probably, Rrery, very guilty... (...)
You, doctor, don't like mand you're not hidingt. This doesyou
credit [lit. 'it gives honour to your heart].

But it is not only a conceror moral truthwhich can makepeople speak
"straight"”, "withoutwrapping". It canalso be asimple desire tsay toanotherperson
what one thinks - forexample,about theaddressee'sppearance. Iparticular, it is
striking (from anAnglo paint of view) how in Russian literatur@eople whohaven'tseen
each other for a long time tell eaatier the "truth” abouheir changedppearancelhus,
in Chekhov's "Thre&isters"Masa tells Versinin, whenshemeets him after manyears
(English glosses from Karl Kramer's translation, Chekhov 1997):

Oh, how you've aged! (Through tears). How you've aged!

Similarly, in "The Cherry OrchardMichael Frayn's translatiorfhe middle-aged.jubov’
Andreevna tells the student Trofimov after a few years' absence:

What's this, Petya? Why have you lost your looks?
Why have you aged so?

And then she continues:
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You werestill only aboy before,just anice youngstudent. You're
surely not still a student?

After that, she turns to her brother Leonid, kisses him, and tells him:

You've aged, too, Leonid.

Ljubov' Andreevna loves her brothand is fonf the student, buhis doesn'inean that

any concern for "not hurting their feelings" might get in the way of "telling them the truth"

(or "telling themwhat she rally thinks"). Ljubov' Andreema's gentle, kind-hearted
grown-up daughtevaryamakes similar remarks Trofimov - withoutany malice but
simply in recognition of the truth:

Oh, but Petya, you've grown so ugly, you've aged so!

And two more examples, one from Tolstoy's "Vdad Peace" and ofi®m recordecoral
speech In the first example,Prince Andrej meetshis close friend Pierrafter ayear's
absence:

And you are getting fatter and fatter!

In the secondexample, twofriends (aman and avoman),both in their early
thirties, greeteachother affectionately after a couple gearsapart (Moscow,
June 2001; Valentina Apresjan, personal communication):

Ty posedela, stagka!

"You have become grey, granny!

A ty potolstel, moj milyj!

'‘And you have become fat, my dear boy!"

8. The links between "truth" (pravda) and "sincerity" (iskrennost’)

In addition to the wordbscenie, which was mentioned earliand towhich | will
return, another Russian key word relategravda 'truthis iskrennost' Usually thisword
is translated into English dsincerity”, but infact it has a muchvider range of use, and
much greatercultural significance. "Iskrennost™ isoften spoken of in Russian as an
important anchighly valuedpersonalcharacteristic, thevay "kindness" is spoken of in
English. A few examples from Chekhov's play "lvanov" (my translation):
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She is a faithful, sincere (iskrennij) human being!

He hasworn me downterribly, but | like him; there is a lot of
sincerity (iskrennost') in him!

| was young, passionate, sincere (iskrennij), intelligent.

As thislast exampleshows,one canmournthe loss of one's "iskrennost™ ase can
mourn the loss of one's youth.

The adverb iskrenno is frequentiged in Russian temphasize the sincerity of
one's fekngs and wishes, as inthe following example (also from Chkhov, my
translation):

My dear sisterlet me wish you sincerely (iskrenno)with all my
heart (lit. 'from the soul’)... ("Three Sisters")

As the added phrase atfsi, "from the soul" highlights, the wordskrennodoesnot have
here the formality of the English "sincerelipUt rather indicates, ia fully colloquial way,
a spontaneous outpouring of the heart.

To seethat theRussian_iskrennost' haswader range ofuse thanthe English
sincerity, consider the following sentencefrom Solzhenitskyn'sThe First Circle
(translated by Max Hayward, Manya Harari and Michael Glenny):

Suchwas the childlike innocendeskrennost’] of this eccentrithat
Abakumov was quiteunperturbed;tolerating this invasion of his
desk, he watched Pryanchikov in silence.

The translatorshave renderedthe phrase _iskrenrgt' i neposredstvennos(roughly
'sincerity anddirectness') as "inmence"; andndeed,one could hardly speak English

of "childlike sincerity". Whatthe Russian_iskrennost' ceeys is that onesayswhat one

thinks and feels, and that osays it becausene wants tsaywhatone thinksand feels.

The English sincerity cannot be used as widely as that. As shown by Goddard (2001), it is
restricted tosituationswhen one expressesome feelings or thoughts nbecause one
wants tobehave in a way that isocially approvedSlightly modifying the formula
proposed by Goddard, | would propose the following:




| said it sincerely. =
(@ |said: | think something now
| feel something because of this
(b) itwas true
(c) people thinkhat it isgood to say things like this tther peoplet times
like this
(d) Ididnt say it because of this

The English word sincere (and its derivaies)sed only with reference to situatiomken
one says somethirexpected angocially approved, tacounteract theuspicion thatvhat
one says istherefore not true. Itimplicity acknowledges the existence of social
conventions and affirms the truth what was said on aparticular occsion against the
common knowledge that things of this kind are often said without being true.

The Russian word iskrenns used muchmore broadly. It doesn'acknowledge
any generapractice ofsayingsocially approvedthings in certain situations,but rather,
acknowledges that people don't always speak "from the heart"s{otitddrom the soul),
and it celebrates speech "flowifigm the heart". Thus, thepposites ofskrennijinclude
not only itsnegatedorm neiskrennij, bualsowords like_napuskndgffected,unnatural’
(from napusti 'to fill somethingwith some substance’) and privitgrafted' (as it were
unnaturally addedrom outside).For example,Solzhenitsyn'snovel The First Circle
includes the following sentence:

Someone stoppethe radiogram and thiéree of them sandheir
musical shortcoming redeemed by depth of feeling ("iskrennost™).

Iskrennost' has not been translated here as "sincerity" but rather as "dfgaingf, and
rightly so,becausésincerity” would imply hat thepeople whowere singing could be
suspected of being insixe, whereas istennost'carries nosuch implications. At the
sametime, while the phrased "dept of feeling" does notmean exactly thesame as
iskrennost', itcan convey, atleastindirectly, the ideahat thesinging "flows from the
heart".

Jaéto skazala iskrenno. (I said this iskrenno) =
(@) Isaid: Ithink something
| feel something because of this
(b) itwas true
(c) Isaid it because | wanted to say what | thought (felt)
(d) Ididn't say it because of anything else
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The value placed orfiskrennost
scripts:

in Russiarculture suggeststhe following cultural

it is good if a person says something to someone else
because this person wants to say what this person thinks (feels)
not because of anything else

The concomitant scripts are:

it is good if a person wants to say to other people what this person thinks (feels)

it is bad if a person says to other people that this person thinks (feels) something
if it is not true

it is good if a person wants other people to know what this person thinks (feels)

As mentioned earlier, speakitigkrenno” isalso clsely related tospeaking otlusi, that
is, "from the soul". There are maagllocations in Russianvolving theword dusa 'soul’,
which point to thesame, or closely relatedyltural scripts.Thus, there is thexpression
otkrytajadusa ‘an opensoul’, celovekdusa 'person-soul{i.e. apersonwho is"all soul”),
there are expressions like govorit' gg@am, otvestidusu, izlit' dusu, 'pour out one's soul'
and so on (cf. Wierzbicka 1992). Crucially, these expressions are inherently positive, as is
also the expression prjam&glovek 'astraightperson’(thatis, one whospeaks'straight"
what he or she thinks), similar in this respect to an iskréeluyek 'a sincere person'. The
value placed on "iskrennost™ and gpeaking "prjamo" ("straights undoubtedlylinked
with the suspicious, if not downrighegative, attitue to "socié conventions'(uslovnosti),

to affectation, to "artitial external pliteness" Ynesnjaja privitaja vezlivost'), often
expressed by Russian writers (e.g., Losskij 1991:283, Boym 1994:95-102).

9. Truth, 'bbs¢enie” (turning in talk to other people)dtisa” (soul)

In Russian culture, "truth" (dipravda™) is closelyelated to telhg other people
whatonethinks— to revealing toother peoplevhat isgoing on in one'sdusa” ("soul").
The following passage from Dostoevskyr®vel The Brothers Karamazov (English
translation by Constandgarnett), inwhich lvanKaramazowdemands tknow the truth
about his brother Alyosha's thoughts, is a good illustration of these links:
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"Speak!", cried Ivan, "I want aboveeverything toknow what you

thought then. | want the truth, the truth!"
"Forgive me, Idid think that , bo, at thetime", whispered Alyosha

(..)

In his classic book Problems of Dostoevsky's Poetics, Mikhail Bakhtin points out that for
Dostoevsky'sheroes, self-knowledgand indeedselfhood iself, is dialogical:one can
only know oreself through openingneself to other people. Bakhtin concludes that for
Dostoevsky, "to be meart® turn to otherpeople, dialogically” (1963[1929]:338). It
seemsclear thatfor Bakhtin, what hecalls "the artisticmodel of the world created by
Dostoevsky" (p.362) is a revealingay of looking at humarbeings ingeneral When he
speaks of "dialogical turning to other peoplkdiilogiceskoe obscenie) as the real realm of
the life of language, he is clearly speaking for himself, and not only for Dostoevsky.

In the English-speakingvorld, Bakhtin's idea of "dialogicalturning to other
people” {lialogoCeskoe obs¢enie) as a key aspect of humbie and avital "source of the
self" (cf. Taylor 1989, 1995Jermans2001) isusually linked with the word dialogue. In
Bakhtin's own work, however, it wasn't simptiralogue” which played suchcentral role
but "dialogiceskoe (dialogical)obs¢enie”, andsq to understanchim fully, we need to pay
some attention to the wooths¢enie, too, and not only to the word dialogue

According to Bakhtin, "one can open another person — or rather, make him or her
openthemselveonly by means ofobséenie with him/her, dialogically” (...) Only in
obsCenie, in interactionwith another person, "a humdreing canbe openedrevealed]
within a human being, for others and for him/herself" (p.338).

This is not exactly what is normaliyeant by'dialogue” in EnglishThe notion
of "dialogue"doesnot imply "opening oneself" foanother persorgt alone "opening
another person", aneventhe idea ofmaking anotheperson operim- or herself"goes
far beyondthe meaning of th&nglish worddialogue(and beyondhe prevailing Anglo
expectations and norms).

The anthropologistDale Pesmen, in hebook Russiaand Soul, translates
Bakhtin's key worabscenie as "communion", and ingeniously renders hlislogiceskoe
obsCenie” by alternating the word dialogusith the word communion She alsaightly
introdwces into hediscussion ofBakhtin's "dialogcal principle” the wordsoul (as the
nearest English analogue of the Russiaa). To quote:

Communon, dialoguejs, ideally,life-changing(...) Bakhtin'swork
is inspired by the premise dfe life-changingand life-giving power
of dialogue. In "Author andHero in AestheticActivity" (1990) he
more or less abandons litetae to discuss reciprocal soul-
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constitution. (...) Bakhtin wascommitted to desdsing soul as

emerging between people, theéepths as "outsidgoneself], in the
soul of others" (Pesmen 2000:272).

Pesmerrightly links Bakhtin'sfocus on "dialogtal communia" and onits importance
for a person's "soul" or "self" d1sa") with certainimportant aspects dRussianculture,
which she call a "dusha culture”. She closes, however, on a cautious note — psdrhps,
cautious:

The power of individual$o develop each othegive eachother life
and soul, and the related emphasisision do notpf course, appear
only in Bakhtin orjust in dusha ctilire. Theyare ancienandwide-
spread. The theme ofopennessand soulfulness ascontagious,
evolutionary, and development-related thatuns through my
interviews is also, of course, not just Russian (Pesmen 2000:273).

What thisvery cautious conclusion omits to point out is that different languages
different keywords (anddifferent key expressionsgdiscoursemarkers, conversational
routines, and so ongnd that thesdéinguistic elementsonstituteevidencefor different
semantic univeses and differentepertoires ofcultural scripts. Theexistence of these
words andexpressions inthe Russianlanguage, asvell as their salience inRussian
discourse, point to cultural scripts which can be formulated as follows:

it is good if a person wants to say to other people what this person thinks (feels)

From a Russiapoint of view, thesescriptsmay seem self-evidertandassumed to be
universal.From anAnglo point ofview, however, theyare not similarly self-evident. In
particular, from an Anglo point of view, it is not always goodelbanotherperson —even
a friend —what one thinksabout thisperson'sappearance; oaboutthis person‘smoral
failings. On the other hand, linguistwidencesuggests thahe following culturalscripts
are very salient in modern Anglo culture:

it is good if a person can say what this person thinks

if this person wants to say it
it is bad if a person can't say what this person thinks if this person wants to say it
it is good if people can know what other people want to say

The first of these scripts spells out thetural premise offreedomof expression‘and of
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a person's"right" to say what he orshe thinks, documentedor example inDonal

Carbaugh's Talking American (1988he secondcript reflectshe culturalemphasis on
interpersonal "communication”, on"messages"”, on knowingvhat another person
"means”. "Communication" is not the same thingod8cénie", and 'obsc¢enie” is not an
"exchange ofmessages". ThEnglish words communicain, messageand mean(which
don'thaveequivalents irRussian)all focus onwhat people"want tosay" rather than on
what they think or feel. TheEnglish conversationatesponseRight. meansgessentially, "I
now knowwhatyou want tosay — thisis good" (cf. Wierzbicka2002); and aimilar
concern isevident inthe preventive conversational routinédon't get mewrong”. By
contrast, typicalRussianconversationaresponses, suchs "pravda’, "nepravda’gto
verno" andéto neverno"focus on'"truth” andoften express ammphatic rejection of the
interlocutor's utterancéez obinjake" (without any wrapping).Typical examples of the
latter category are nepravda! 'untruth!', da'@miphatically no'¢to vy! literally ‘whatyou!'
(as an emphatic rebuttal), ahd, cepuxa, erundaall three meaning, roughly, 'rot/rubbish’.

The Russianphilosopher Losskij tiributes to Russianpeople a"goodness”
which lies in "directlyreceivingsomeone elselseing intoone's soul'and he quotes the
words of the heroine of Tolstoy's Anna Karenina, Kitty: "l can't live in any otlagrthan
‘after the hearfpo serdcu]". Hecommentq1991:292):"Life ‘'after the heart' creates an
openness ofthe soul |dusa] in Russian people and an easand simplicity in
‘talking/communing’ ¢bscenie] with other peoplewithout artificial external politeness."
Such acharacterization ofthe Russianpeople” could nodoubt berejected as self-
congratulatory national mythology, but the fact remains that the key words of this passage:
dusa and obscenie, are indeed salieénfeaturesof the Russianlanguage andrussian
everydaydiscourse. It is also #&ct that thenegative attude to "artificial external
politeness" can bsupported noobnly by pointing to frequerdttacks byRussianwriters
who havetravelled to WesternEurope on "artificih Western poteness" but also by
noting the salience in Russian speeclpagitive words lke iskrennij andiskrennostand
expressions like atusi 'from the soul' and po serdcafter the heartind theirpejorative
counterparts like napusknoj, privit§jl'Sivyj, loznyj, farisejstvg and so on.

Speaking othe Russiansatirical depictions ofWesternEuropean "superficial
civility", "portrayed as untrue and insincere, or accused of affectattwetlana Boym, the
author of Common Places: Mythologies of Everyday Life in Russia (1994:99), writes:

The qualities thatDostoevsky loved and regarded as uniquely
Russianare "pure-heartedness” arsihcerity. Tle questionis, how
does Russian sincerity compare to Western? Ddesvé adifferent
history, or does it deny history altogether? (The comparative study of
sincerity is not yet an established scholarly discipline.)
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There can't be a Gmparativestudy of sincerity" any more tharthere can be a
"comparativestudy of iskrennost™,as there can't bea comparativestudy of 'privacy’,
because sincerity is — like privaeyan English word, embodying an Anglo concept, just as
iskrennost' is a Russiavord, embodyinga Russianconcept. But aomparativestudy of
"cultural scripts” related to such conceptsjpts formulated imuniversalhnumanconcepts,

is both possible andeeded. Furtlimore, thequestion abouthe links between culture
and history is alspertinent,and can beskedwithin the"cultural script" framework as
well.

We havealready linked the polarity of thRussian"pravda" script with the
Russiandual models anchorediccording toLotman and Uspensky, inthe Russian
Orthodoxfaith. Smilarly, it can behypothesized thahe Russiancultural emphasis on
obs¢enie has itsroots inthe emphasis orisobornost™ (Spiritual togetherness/oneness”)
in RussianChristianity (cf.e.g. S.Bulgakov,1976). The Russiadusa is not simply an
individual human soul, but dsoul" which comes intobeing, and which lives, in the
"obs¢enie” (communingtalk) with other people. A$Pasternak put it iDoktor zivago,
"you in others, that's what your sodiifa] is".

Russian writers have often contrasted the omnipresent Rudsiafi *soul’ with
what theyperceived as th&Vestern bezdusie" ("soullessness")and theyhave often
contrastedhe Russianlove of "truth" (pravda)with what theyperceived as th&/estern
cut of reason. (Cf. e.gTsvetaeva 197264.) Thus, ‘dusa" (soul) islinked in Russian
culture with "pravda" (truh), andboth are opposed to "reason” athe capacity for
"abstract thought". Furthermore, this highly valued truth isamoabstract and impersonal
truth, but_pravda — pravdahich flouishes inhuman talk, in sincer@bscenic among
people, in communingith other peopleéhrough speech rot with an "openmind"” (that
is, @ mind open to ideas), but with an "odek" — that is, a "soul{or self) operto other
people.

In Solzhenitsyn's novel The First Circlbe KGB majorAdam Roitmanoversees
thework of a prisoner-linguistLev Rubin, who isengaged in a compleask in forensic
phonetics. In the English version of the novel, this passage reads:

You know, I'm burstingwith curiosity. What are your findings so
far?

Far from thisbeing an order from a&uperior, Roitman spoke
diffidently, asthoughafraid tat Rubin would refuse totell him. At
moments when he washuman, Roitman had great charm...
(Solzhenitsyn 1996:507)



The English phrase "when he was human" translates Heossaan phrasehich means,
literally, "when his soul [a] was opening"From aRussianpoint of view, this conveys
indeed that at such moments Roitman was being human. The passagalisgbecause
it shows that one'disa opens when one shows to othepple what on¢hinks andfeels
— and when one does it impuldivespontaneoudg, becausene wants tsay tosomeone
else what one thinks aridels,and not because ainything else. Bubf coursethere can
be many ways of "being human"; the cultural premise that one is being humeamne's
dusa is open in talking to other people is highly culture-specific.

Anglo cultural scripts are very different from Russian scriptsFor example,
teling someonedhat theyhaveaged would be likely to beegarded inAnglo culture as
unkind and tetless rather than sincere. Generalpeaking, the likely effect obne's
words on other people can beeseas more importam Anglo culture tlan speaking the
truth, thefull truth, and nothing buthe truth,and telling other peoplexactly what one
thinks. Thus, different soctees shav, in their speechpractices,different hierarchies of
values,and thecentral valuegshemselves ardifferently conceived indifferent societies.
Language is anirror in which suchfacts aremost clearly reflected Language-specific
vocabulary of "truth”, and language-specific ways of talking about what is trusteatds
not true, are a good case in point.

The language-specifilkussianconcept of"pravdg" is concerned not simply
with speaking the truth or knowirthe truth butwith an attiude of wantingo speak the
truth to otherpeople, of warmg to revealone's thoughts and fesls to otherpeople
(regardless othe possibleeffect of such self-disclosure on thosether people). It is
therefore linked with othdRussian keywords,such asbscenie (‘communion’) andiusa
(‘'soul’). Jointly, these keywords lead us to certairkey cultural scripts. The use of
universalhnuman conceptallows us tomakethesescripts ntdligible to outsiders and to
make sense of them from a cross-cultural perspective.

NOTE
1. In spirit, LeVine's"cultural scripts” ar aka to NSM "cultural scripts”, and often
could be translated into ti¢SM format. As | seat, such atranslationwould
make them more precise and more testablsill lillustrate this with a quote from
LeVine's book and its possible "translation” into NSM.
I. Finally, the scripts for talking to infants, Command for the Gusii versus
Questions and Praise for the Americans, are strikingly divergenericanmothers
frequently use questions to promotle infant’s excited participation in social
exchange. Theyreate aprotoconversatiorwith repeated questionindavishing
praise on the infant for each vocal or mggsponse, which igken as if itwere an
answer to the question. Praise contirtodse animportant part ofmaternalspeech
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as the child grows older and the imat thinks of heself as building self-confidence

by rewarding the toddler with her verbal approval for each new sign of mastery...

The Gusii script is antithetical in this respect to the Ameraa® asndicated
by the rarity of praise and questions in spediobcted to thésusii infans, and the
predominance of commands intked partly toprevent orstop them fromgetting
into danger, particularly as they get older (...)

To understand the meanings of commasdhe dominargcript for talking to
young children, the avoidance of praise, and the positive values placed on inculcating
fear, it isnecessary to go beyoribde Pediatric model to the model of training in
respect and obedience. (pp. 252-253)

A mother isexpected to be neanough to her infant tattend tohis needs
whenevershe is notworking in thefield or market.(...) When the mother is not
engaged in essential asks, she should reiself available to thefant by holding,
breast-feeding, co-sleepingand comforting. She should also bathe, feed
supplementary fais, permit thebaby to fpay on the lap, and fall asleep on her
body. Any mother who did nobehavethis way regularly and in an organized
fashion would be considered remiss. (pp. 147-148)

[I. 1. Anglo-American “Praise”
[people think:]
it is good for asmall child if themother oftensays things ke this to
him/her:
“you did something very good now
| feel something good because of this”
2. Anglo-American “Questions”
[people think:]
it is good for a small child
if the mother often says things like this to him/her:
“l don’t know something
| want to know it
because of this, | want you to say something now”
3. Anglo-American emphasis on verbal interaction
[people think:]
it is good for a small child
if the mother often says things to him/her
4. Gusii “Command”
[people think:]
it is good for a small child
if the mother often says things like this to him/her:




“l want you to do something now

you have to do it because of this

if you don’t do it something bad can happen to you”
5. Gusii emphasis on physical closeness

[people think:]

it is good for a small child

if he/she is always with the mother

when it can be so
6. Gusii emphasis on bodily contact

[people think:]

it is good for a small child

if his/her body is always touching the mother’s body

when it can be so

34



35

REFERENCES

Adams, Glenn and Hazel Rose Markus. 2001. Culture as patteralteraativeapproach
to the problem of reification. Culture and Psychology 7(3):283-296.

Apresjan, J.D. 1974/1992. Lexical Semantics. Ann Arbor: Karoma.

Apresjan, J.D(ed.) 2000. NewExplanatory Dictionarof the Synonyms ofthe Russian
Language (Novyj Ob"jasmitnyi Slovar' Sinonimav Russkogo Jakg). Moskva:
Jazyki Russkoj Kul'tury.

Arutjunova, N.D. 1991. Istina: fon i konnotafiTruth: background and connotations]. In
Logiceskij Analiz Jazyka. Kul'turnye Koncepty. Moskva: Nauka, 21-30.

Arutjunova, N.D. 1995.Istina i étika [Truth and ethics]. InLogiceskij Analiz Jazyka.
Istina i istinnost' v kul'ture i nauke. Moskva: Nauka, 7-23.

Bakhtin, Mikhail. 1963[1929]. Problemy poetiki Dostoevskogo [Problems of
Dostoevsky’s poetics]. Moskva: Sovetskij pisatel’.

Boym, Svetlana.1994. Common PlacesMythologies of everyday life in Russia.
Cambridge, Mass.: Harvard University Press.

Bulgakov, Sergius. 1976. BulgakovAnthology.James Pain and Nicolaernov, eds.
Philadelphia: Winchester Press.

Bulygina, T.V. andmelev, A.D. 1997. Jazykovai@nceptualizacija mirdoskva: Jazyki
russkoj kul'tury.

CarbaughDPonal. 1988. TalkingAmerican: Cultural discourses on DonahuBlorwood,
NJ: Ablex Publishing.

Chekhov,Anton. 1995. The Cherry Orchardranslatedfrom the Russian byMichael
Frayn, with commentary and notes by Nick Worrall. London: Methuen.

Chekhov,Anton. 1997. (hekhov'smajor plays : Ivanov, The seagullJncle Vanya, The
threesisters, translated kyyarl Kramer; _Thecherry orchardtranslated by Karl
Kramer and Margaret Booker. Lanham, [Md.] : University Press of America.

D'Andrade, Roy. 2001. "A cognitivist's view of the units debate in cultural
anthropology”._Cross Cultural Research. 35(2):242-257.

Dostoevsky Fyodor. 1967[1927]. fie BrothersKaramazov. In two volmes translated
by Constance Garnett. London: Dent.

Dostoevsky, Fyodor. 1980. Kle o vran'e. Dnevnilisateljal873._Sobranny8ocinenija
t. 26, 117-125.

Goddard, CIiff.1997.Cultural valuesand ‘culturalscripts’ of Malay (Bahasa Melayu).
Journal of Pragmatics 27(2):183-201.

Goddard, CIliff. 2001. Sabar, ikhlagetia— patient sincereloyal? Contrastive seamtics of
some ‘virtues’ in Malg and Ewlish. Journal of Pgmatics 33:653-681.




36
Goddard, CIiff andAnna Wierzbicka (eds.) 1994.Semanticand Lexical Universals:

Theory and empirical findings. Amsterdam: John Benjamins.

Goddard, Cliff andAnna Wierzbicka (eds.) 2002.Meaning andUniversal Grammatr:
Theory and empirical findings. Amsterdam: John Benjamins.

Hermans, Hubert J.M. 2001. The dialogical self: Toward a theory of personalilaumdl
positioning._Culture and Psychology 7(3):243-281.

Kul'turnye Koncepty /Logiceskij Analiz Jazyka.1991. Akademija Nauk SSSR.
Moskva: Nauka.

LeVine, Robert et al1996. Child Care and Culture. Camége: Cambridge University
Press.

Levontina,l.B. 1995.Zvezdnoenebo nadgolovoj. In Logiceskij Analiz Jazyka.lstina i
istinnost' v kul'ture i nauke. Moskva: Nauka, 32-35.

Levontina,Irina B. andAnna A. Zalizniak.2001. Humanemotionsviewed through the
Russianlanguage. In JeaHlarkins and Anna Wierzbicka (eds.)Emotions in
Crosslinguistic Perspective. Berlin: Mouton de Gruyter, 291-336.

Losskij, N.O. 1991. Uslovija absoljutnogo dobraMoskva: Izdatel'stvo Politiceskoj
Literatury.

Lotman, Jurij and Boris Uspenskij. 1984Rol" dual'nyx modelej v dinamikerusskoj

kul'tury. In B.A. Uspenskij. Izbrannye trudy t.1. Moscow: Skola "Jazyki
Russkoj Kul'tury", 338-380.

Milton, John. 1990The Oxfad Authors: John Milton. Edited by Stephen Orgel and
Jonathan Goldberg, Oxford: Oxford University Press.

Oxford Companion t&’hilosophy. 1995Edited by TedHonderich.Oxford: NewYork:
Oxford University Press.

Pagernak, Boris. 1958.Doctor zivago. Translated by M. Haywaréand M. Harari.
London: Collins and Harvill Press.
Pesmen, Dale. 2000. Russia and Soul: An exploration. Ithaca: Cornell University Press.

Satunovskij,|.B. 1991. 'Pravda’, 'istina’jiskrennost”, 'mvil'nost" i 'l¢". In Logiceskij
Analiz Jazyka. Kul'turnye Koncepty, 31-37.

Solzhenitsyn Alexander.1969. CancerWard. Translated byNicholas Bethell andDavid
Burg. New York: Farrar, Straus and Giroux.

Solzhenitsyn Alexander.1996. The First Cicle. Translatedfrom the Russian by Max
Hayward, Manya Harari and Michael Glenny.

SSRLJ. 1950-65. Slovar' sovremennogo russkogo literaturnogo jazykalsl Moscow:
Izdatel'stvo Academii Nauk SSSR.

Taylor, Charles. 1989. Sources ofhe Self: The making of the modern identity.

Cambridge, MA: Harvard University Press.
Tavlor Charles 1995 The dialnnical selin Rohert F Gondman andValter R Fisher




37
(eds.)Rethinking Knowledge: Reflectiorecrossthe dsciplines. Albany: State

University of New York Press.

Tolstoy, Leo. 1966. War arféeace: The Maudeanslation. Translated dyouise Maude
and Aylmer Maude. New York: W. W. Norton.

Tsvetaeva, Marina. 1972. Neizdannye pis'ma. Paris: YMCA-Press.

Walicki, Andrzej. 1979. A History of Russian Thought from the Enlightenment to
Marxism. Translated from the Polish by Hilda Andrews-Rusiecka. Stanford, CA:
Stanford University Press.

Wierzbicka, Anna. 1991. Crosscultural Pragmatics. Berlin: Mouton de Gruyter.
Wierzbicka, Anna. 1992. Semantics, Culture &agjnition: Universal human gmepts in
culture-specific configurations. New York: Oxford University Press.
Wierzbicka, Anna. 1994 "Cultural scripts": A new approach testhdy ofcross-cultural
communicdion. In M. Putz (ed.)Language Contact and Language Conflict.

Amsterdam/Philadelphia: John Benjamins, 69-87.

Wierzbicka, Anna. 1996a. Semanti€&imes andJniversals.Oxford: Oxford University
Press.

Wierzbicka, Anna.1996b. Jagnesecultural scripts: cultural psychology and'cultural
grammar". Ethos 24(3):527-555.

Wierzbicka, Anna. 1996c. Sociolinguistics ahd theory of'cultural scripts": Chinese vs
English. In Marlis Hellinger and Ulrich Ammon (eds.),Contrastive
Sociolinguistics. Berlin: Mouton de Gruyter, 313-344.

Wierzbicka, Anna. 1998. German cultural scripts: public sageskey to ®cial attitudes
and cultural values. Discourse and Society. 9(2):241-282.

Wierzbicka, Anna.2001. Australian culturalscripts — _bloodyrevisited. Journal of
Pragmatics.

Wierzbicka, Anna.2002. Right and wrong:From philosophy toeverydaydiscourse.
Discourse Studies 4(2):225-252.

Wierzbicka, Anna. In pres®hilosophyand discourseTherise ofreally and thefall of
truly. In ChristineBéal (ed.),Inter-cultural communication "the smner in the
works" of linguistictheory — Rethinkingulture,language andiscourse from a
cross-cultural point of view (Special issue of Les Cahiers de Praxématique




