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Pieter van der Heyden (1530-?), Avaritia , first date (1556), last date (1558), engraving, ink&paper, 224x293mm

                       (inv.nr.120.115), inventor: Pieter Brueghel (1525?-1569). 

Description 

     - 

Provenance 

     - 
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Inscriptions 

     At the bottom corner left: P. brueghel.Innuentor; left below, to the middle: Cock. excud. cu privileg. 1558;

     below, at the middle, the monogram of the engraver Pieter Van der Heyden; at the middle, beneath the

     allegoric figure: AVARITIA; at margin underneath, two lines, one in Latin, one in Dutch: QVIS METUS, AVT

     PVDOR EST VNQVAM PROPERANTIS AVARI ?//Eere /beleeftheijt / scaemte / noch godlijck vermaen

     En siet die scrapende ghierigheijt niet aen. The Latin motto below this print asks:"Does the greedy miser

     ever possess fear or shame?" The Flemish motto, freely translated, asserts:

     Grasping Avarice does not understand 

     Honor, decency, shame, or divine command.

     This engraving forms part of the series ,,The Sins". The original drawing is kept in the British Museum

c.1485 (50 Kb); Prado, Madrid 

This work belonged to Philip II and, as was the case with all the Bosch works

                            the king enjoyed collecting, it was kept at El Escorial. From there it was

                            transferred to the Prado during the Spanish Civil War along with other paintings

                            whose safety was thought to be in jeopardy given the nature of the fighting in the

                            mountains north of Madrid. Following the war, it simply remained at the Prado.

                            It consists of four small circles surrounding a larger one that is divided into

                            different scenes. In the corners Bosch depicts the four stages of man: Death,

                            Judgement, Hell and Heaven. The central circle forms a large eye in whose

                            center appears the figure of the risen Christ and the Latin inscription "Cave,

                            cave, dominus videt" (Beware, beware, God sees you). Around the small circle,

                            which might be described as the eye's pupil. are scenes alluding to the seven

                            capital sins: Anger, Pride, Lust, Sloth, Gluttony, Avarice and Envy. Each one

                            shows a scene from daily life in the Netherlands at that time. Without a doubt

                            Bosch, a great observer and moral critic, as especially gifted when it came to

                            depicting the daily life of his age.

The Seven Deadly Sins is a painted rectangle with a central image of the eye of God, with Christ watching the world.

The Seven Deadly Sins, depicted through scenes of worldly transgression, are arranged around the circular shape.

The circular layout with god in the centre represents gods all seeing eye No sin goes unnoticed. In the corners of the

image appear the "Four Last Things" mentioned in late medieval spiritual handbooks: Deathbed, the Last Judgment,

Heaven, and Hell, all of which are favorite themes of separate Bosch panels.

