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Investigate the political, social, and cultural context of the Seattle scene with an eye towards determining whether part or all of the scene represented a legitimate alternative to mainstream corporate music, and what if anything that alternative offered to American youth.  Also want to discuss what happens to the production and reception of music when it goes national through corporate channels: recalling Frank's article, does it automatically get co-opted and is "the underground" the only valid means of cultural dissent through music.  And problemitizing Frank, want to ask if this type of dissent is necessary or useful?

After considering these questions, will turn to short discussion of what you found at EMP, and how your findings can be understood in the context of these questions.

In considering the music and issues of cultural production, reception, and community, want to remind about initial warning regarding music and personal taste.  Not concerned on your aesthetic evaluation, but rather you analysis of the meaning and impact of the music.  TAD, the first group we heard on Wednesday from the Sub Pop collection, may or may not be considered "third rate Metallica."  More importantly, the consciously rejected what Metallica stood for, which is things like intricate musicianship, long involved solos, and gothic, often macho lyrics.  Metallica means something very specific to its fans, as does TAD.  There are differences and similarities here, but we aren't interested in which might be "better" than the other (or whether you can't stand either).  We need to try to understand the meaning of the music by connecting a semiotic interpretation to the audiences and musicians who were connected with it.

Today will look at the loosely connected alternative "punk" scenes across the country, connected by location or musical style, or both.  Set up investigation of specific movement/scene:: the "Riot Grrrls" movement based in Olympia and Washington DC, with a particular eye to the bands connected to the Seattle scene.  On Wednesday, will look at two specific bands and their music—Mudhoney and Bikini Kill—and their different strategies and meanings.  

Mattson, in asking "Did Punk Matter," is assuming a criteria for "matter."  How does he define the concept of a musical movement "mattering"?  Activist politics, energizing fans, musical production as well as consumption. Urges documenting of underground activites despite the difficulty of the task.  Argues that past scholars have placed TOO much attention on "style" and not enough on the substance of performance and activism.  Style created from (and subverting) corporate products can in the end only offer limited means to dissent.  Claims they created a "robust community of producers" that challenged corporate control.  Some also created ties between oppositional cultural production and oppositional politics.  

DIY grew out of punk aesthetic, rejection of overproduced music which cost a lot to make and could only be done through corporations.  Also rejected corporate consolidation, loss of outlets.  Sees movement beyond established venues as a good thing (compared to Loser and EMP)—"wheatpasting," all-ages shows, free shows, slide shows, random-order shows, etc.  Tape duplication as origins of new indie labels. Indie stores, college radio (Left of the dial).  New alternative network.  Some connection to politics (Seattle's Youth Defense Council).

Youth politics in context of Reagan 80s, culture of "forced optimism," pop culture of macho hard bodies and consumerism.  Reagan as easy target.  Progressive Force attempted to galvanize youth.  Rock Against Reagan and Alternative Festival linked to music scene, rejection of high school authority.  Lots of scattered Left protests—ties to music.

Key to politics: "lived life was clearest expression  of a person's protest against social and political ills"—especially corporate control of everyday life.

Limits to impact—overemphasis on style, conformity within culture, desire to limit access and retain close community and cred; most importantly, co-optation or destruction—break up or break out.  Alternative style made it national but not alternative institutions.  60s movement from culture/intellectual/politics to division (academia vs. music).  Punks tended to see past in generational, not political terms.

Key distinction—difference between "oppositional" and "alternative" cultures (Raymond Williams).  An "alternative style of being."

Want to consider whether Riot Grrrls offer a solution, a true challenge.  But first, want to think about musical forms and cultural reception within the context of the Reagan 80s, and perhaps a surprising source: Bruce Springsteen.  Examine a particular moment of disjuncture between intentions of the artist, the formal qualities of the text he created, and the audience's reception.  Use this as a way in to consideration of the challenges faced by Nirvana in trying to negotiate the corporate world with an alternative, and potentially oppositional agenda.

Should note that Springsteen is a successful example of this negotiation.  After The River, a huge commercial and critical success, withdraws with "Nebraska," a bleak, non-commerical punk-inflected folk and blues album.  Then made bombastic Born in the USA.  After several more commercial rock albums, created traditional folk protest album, The Ghost of Tom Joad—all on the major label Columbia.  The two versions of Born in the USA were caught somewhere between these two agendas.

Born in the USA was the title track of megaselling album, went along with stadium tours.  Pumped up image, fit "hard bodies."  New fans along with core base.  Reagan attempted to co-opt the song, referencing it as a symbol of hope in from of a cheering crowd of supporters in New Jersey.  General consensus was that most of new fans, and some of old fans, simply chanted to "Born in the USA" and didn't here the lyrics.  Let's compare.

Want now to turn to Nirvana.  Need to move to the music to understand it.

Play Smells Like Teen Spirit.  Analyze it.

Cobain always torn between punk musical style and range of alternatives.  Melody, dynamics, and pacing not the enemy.  Individualism as an essential artistic quality.  Conformity outside of and within punk the enemy.  Consider anthems of anti-conformity making fun of own fans who "didn't get it."  Or potential of something like "in the Pines," which Cobain had provided the backing vocals for as part of Mark Lanagan's solo album in 1990.  Lanagan, the leader of Screaming Trees, was much better known for his crunching, melodic grunge music.  But why shouldn't "grunge" be a way of living rather than a specific type of sound?

Hype's narrative might be about a community of producers that gets overwhelmed by corporate rock and national consumer culture, helped along by Sub Pop's initial move to market a specific type of sound, which leads to Nirvana and then commodified grunge, and the overwhelming of the community.  Yet the continued appearance of "community producers" suggests some hope of maintaining the community.  Loser never loses sight of that community even as noting the challenges.  Last chapter ends with focus on a few key bands, but intersperses this with a loose narrative of the great variety of bands that continued to thrive.
