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BIS 365 Autumn 2003

Popular and Consumer Culture

Class Notes

Riot Grrrls and Mudhoney: Two Roads, Two Media Strategies

Riot Grrrls

Situated both in rise of women in rock (Kim Gordon of Sonic Youth, Hole) feminism in rock (L7, Rock for Choice), queer core/underground scene/alternative sexualities

Terms: scene, movement, network (preferred)

"Riot Grrrl" reclaimed both feminist and mainstream devaluation of girl; "riot" revels in media's use of fearmongering

248—signifiers are explicit, not by inference (riot, revolutionaries, etc.)  as opposed to punk=rebellion (connotation).

Origin: 1991 Int. Pop Underground convention, Girl's Night

241—RG not a standard "youth subculture" opposed to adult culture, but a specific response to male-dominated society, both the mainstream and the punk/alternative scene.  247—Subcultures tend to define themselves against a static mainstream, thus need to maintain that mainstream so that simple "opposition" can be maintained.  (i.e. "parents/adults are just like that").  

Performance:

Huge growth in grrrl bands and zines (Mattson's "robust community of producers"); BK/HB tour—engaging fans, demanding responses, provoking, challenging accepted practice (violence in front of stage); brought in spoken word poet Juliana Luecking, loved "homofriendly punks"

238—Zines crucial, meant non-musicians could join in, make occasional contributions and be a producer.  Communication central—not about self (musician, writer) bot about interaction

KH—Zines predated the music scene, created small niche communities.

RG both embraced punk and recognized limitations.  In past, seen largely as white, middle-class, male  (now white, middle-class, female?)  Example of DIY movement.  Training others to put on gigs, record music, etc.

KH—In DC, started organizing women-only meetings.  They feel incredible power, men freak.  Rumors start.  Needed to create women's space if going to play in standard punk venues.

KH—Challenges bordering on horror when attempting to disrupt male violent practice; going against discourse (women not wanting/able to kick out violent men; having to leave

Semiotics: writing "slut" across stomach, using "girly" clothes; creating subversive, provocative collages

KH—Owning sexuality

KH—Dork as cool

249—RGs recognized chance for multiple readings/misreadings by hoping for interesting conversations.

Media reaction: attempts to control by marginalizing, condescending; feminists tried to fit into their categories, dismissed because not rigorous enough (something male alternative cultures don't have to live up to).  She uses Sarah Thorton's model of media/subculture interaction—different types of media distribute different types of information, moral panics validate "outlaw" subcultures that aren't illegal

RG response: manage the media.  Refuse to do interviews and expose media methods.  Refuse to settle on certain signifiers that can be appropriated.  247—Because focused on networking, involvement, they don't need media to validate them.  Media more of a pain than a full or mixed blessing 

Taking on media directly:  p. 236: ad about slimming product and its subversion—which is more obscene?  (read)

KH—Lying to the media about chapters

KH uses "obscenity" consciously—analogy of (84)

"You're sitting at a table, and Dad's hand is in your pussy.  But above the table, society just sees two smiling people.  The media operate with this same sort of sleight-of-hand…It's like an abusive dad who never pays any attention unless he's hurting me.  But at least I'm getting some attention….There's part of me that likes any attention…. There's a part of me that likes to see my name in a magazine, and I've felt guilty and ashamed about that….In reality, I didn't get a new car, the only treats I get are lies being printed about me and my name in Newsweek."

For all their media savvy and hands-on philosophy, did they "matter"? (to borrow from Mattson)

Leonard notes that RGs aware of transitional nature of movements (chimerical, not teleological) 

RGs themselves challenge this question, abstract criteria from a distanced academic—attempt to "elude the paralysis of reification." 

"Forces of recuperation"—process by which alternative or oppositional cultures are made acceptable within mainstream discourses.  RGs aware of this—embracing contradiction as a tool.

Mudhoney

Explain "pigfuck band"  

Influences: Sonic Youth (go to England, NW as the "real thing"); Replacements (messed up 70s rock, beer-sodden, self-deprecating irony); garage rock (esp. NW)

Marketingwise, culmination of decade of hard work and mistakes by others; and beginning of end of indie scene

Pavitt's early goal: "decentralized cultural network" Subterranean Pop zine for publicity of MW/NW bands, anti-EC elitism

Seattle scene punk starts with Ramones 77, then other bands.

Mudhoney influences: Bluecheer fuzz, slowed down Black Flag; sludgy music

419 (and MDA) Seattlites tend to be a bit uptight; they tend to need a few more belts than most to unwind"

Pavitt puts it all together with Sub Pop: 12" EP (better sound, better songs, cool graphics); Charles Peterson's pictures (b&w, blurry buy well composed, order in chaos; suggestion of a "happening" even when it's a stinky club with a few dozen stinky, ugly people

Pressed first single on brown vinyl, limited supply

Embracing hedonistic metal wedded to puritanical punk; pissing everybody off (referencing Zep, etc.).  Creating Seattle scene, sound as image

"White trash" aesthetic 

Pavitt the "sub" and Ponneman the "pop"—basic tension in Seattle scene

Essentially, creating "maximum hype" by playing off both media needs and "alternative" expectations

Use of irony to deflect hucksterism—marketing ploy or legitimate stance? 

