KANT, KANT, KANT:
THE NEO-KANTIAN CREATIVE CONSCIOUSNESS
IN BELY'S PETERBURG
James West
The widely acknowledged debt of Andrei Bely to Heinrich Rickert and other German Neo-Kantian philosophers is in general evident, but in particular detail difficult to define. This essay is a far from exhaustive attempt to shed light on the problematic relationship of one of Russia's most stimulating and intellectually courageous Symbolist writers to a school of philosophy that exercised a considerable influence on his thinking, but fell far short of being acceptable to him as a "philosophy of life." This would be an inexcus​ably dry subject if it were not of direct relevance to the reading of Bely's decidedly enigmatic fiction. Bely's practice of incorporating poetic language into his philosophy and philosophy into his literary works makes each impossible to appreciate without some knowledge of the other. In such circumstances the exploration of Bely's philosophical sources necessarily embraces his literary works as well as his theoretical essays, and the novel Peterburg (Petersburg) is as much a part of Bely's relationship to the Neo-Kantians as any of his philosophical essays. This study will make some detailed sugges​tions about the form which philosophical commentary takes in Bely's literary language, and, consequently, about how his "philosophical fiction" might be read, but always on the assumption that his literary works, if properly understood, play an important role in elucidating Bely's philosophy as such.
In the course of his excellent general account of Bely's theory of Symbolism, John Elsworth warns that Bely did not strictly speaking 
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follow Rickert, but rather made use of parts of his philosophy in a more or less adapted form. He suggests none the less that there is a point at which Bely can be said to depart from Rickert, and identifies it as his assertion that only human experience of reality brings order to the chaos of consciousness and creates a world that has meaning. Elsworth also issues a more far-reaching warning about Bely's methodology which is of particular relevance to the questions examined here: that his arguments are often conducted "less in accordance with logic than through verbal association" (Elsworth 1976, 28, 31-32,18, or Elsworth 1983,15,19, 8). The way in which Bely framed his thoughts does indeed make it doubly difficult to discern his relationship to Rickert, and any attempt to shed light on it must be preceded by two important caveats. Firstly, like all of the Russian Symbolists, Bely was eclectic, and mingled elements of different systems with a freedom that could only be exercised by a thinker who was as comfortable with analogical as with analytical modes of thought. The second caveat is in a sense a corollary of the first: Bely was capable of simultaneously making use of particular ideas and appearing to criticize or even reject them. His arguments often do not have a sustained "thread," but proceed as a series of polemical positions, and the light in which any particular idea is presented may change from one such position to another.
Just as it would be totally wrong to suggest that the Freiburg Neo-Kantians gave Bely's thinking its essential character (there is no one philosophical system for which such a claim could be made), the idiosyncratic manner in which Bely presented his arguments should not be allowed to suggest that there is no consistency in his thought. The element of consistency is provided by a small number of constantly pursued emphases which pervade his thinking, and are in fact the magnets that draw together whole clusters of eclectic references.
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Given these characteristics of Bely's thought, a balanced overview of the philosophy of the Freiburg school in general or Heinrich-Rickert in particular would be both misleading and irrelevant. Bely was selective in his assimilation of the Neo-Kantians, and, as we shall see in more detail later, he tended to seek out in the philosophical systems of others particular formulations that supported his own positions. What is needed here is familiarity with a handful of closely related ideas and issues, not all of them strictly attributable to the Freiburg Neo-Kantians, or necessarily confined to them, which answer in one way or another to Bely's philosophical concerns, and are reflected prominently in his work. The rather extensive quotations are a necessary part of the following presentation of these key ideas, since Bely's use of them involves not just their content, but the language in which they were expressed.
Neo-Kantianism had its origins in a reaction to the scientific materialism that dominated German philosophy in the mid-nineteenth century, a reaction that consisted, amongst other things, in re-opening the questions raised by Kant about the objectivity of our knowledge of the real world. By the turn of the century, the intensive reinterpretation of Kant that was typical of the movement's earlier stages had given way to a more mature phase of "system-building," and Neo-Kantian philosophy had become a very prominent part of the intellectual climate of Europe, including Russia. It is important to understand here that the rejection of the extremes of materialism and rationalism does not imply a swing to pure idealism and an es​pousal of the the irrational; the Neo-Kantians discussed the limits of the objectivity of knowledge, and the question of the "reality" of the material world, in a rigorously logical manner, and indeed devoted a good deal of their attention to the problems of logic as such.
The legacy of Kant is summarized from the Neo-Kantian point of view by Emil Lask (1875-1915), one of the three philosophers identified
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by Bely as constituting the "Freiburg school," in his Die Logik der Philosophie und die Kategorienlehre (Philosophical Logic and the Doctrine of Categories). Seventeenth- and eighteenth-century metaphysics, says Lask, made use of a number of concepts that provide a basis for the notion of the "transcendental," in particular the concepts of "substance" and "causality," but without subjecting them to logical scrutiny. Kant was the first to do so, and the whole of his theoretical philosophy revolves around the problem of a two-tiered doctrine of categories, corresponding to the notion of two worlds, that was introduced into Western philosophy by way of Plotinus. Kant re​tained the ancient doctrine of the duality of a mundus sensibilis and a mundus intelligibilis, and at the center of his philosophy lies the question of whether there is a set of theoretical postulates corresponding to this dualist metaphysic that is accessible to the human mind (Lask 1923, 243). Kant, in other words, bequeathed to his successors the still not satisfactorily completed task of finding a strictly logical system embracing both the world of the senses and the world of mental constructs.
Both this historical perspective on Kant's philosophy and the emphasis on his links with the dualist world view of Platonist philosophy are characteristic of Neo-Kantianism, and are to be seen in two of its most influential founders. Hermann Cohen (1842-1918) held that philosophy and history are indissolubly linked, "history" in this context being understood to stretch from the Greek philosophers to the present day. Wilhelm Windelband (1848-1915), who was the intellectual mentor of Rickert in particular, ultimately retained the dualism inherent in Kant's system, implying a boundary not just be​tween form and content, but between thought and being, con​sciousness and reality. Heinrich Rickert (1863-1936) presented Kant as the philosopher par excellence of modern culture, the first to formulate a philosophy that specifically addresses the problems of
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modern consciousness.    He distinguished three components in Kant's philosophy, and the emphasis they imply is an indication of-the preoccupations of the Neo-Kantians; they are theoretical enquiry, practical living and religious belief (Lehmann 1931, 178, 198-199, 201-202).
In his Kants Theorie der Erfahrung (Kant's Theory of Experience) (the work that Nikolai Apollonovich is reading in chapter three of Peterburg) Cohen speaks of Kant's dependence on the methods of the natural sciences, which he finds to be most apparent in his relationship to Newton. Cohen regards not Kant, but Plato as the founder of critical theory of knowledge (Cohen 1871, 13fF.). The South-West German school, whose founding father was Windelband rather than Cohen, devoted a good deal of discussion to the respective merits of "scientific" and "historical" methodology, and by the time of his death, Rickert's reputation was primarily based on the distinction he established between the "Naturwissenschaften" and the "Kulturwissenschaften," as well as his rigorous application of logic to problems of the theory of knowledge (Faust 1936, 354). Rickert in fact held that the methodology of the historical study af culture as a whole was superior to that of the sciences, for reasons that are consistent with his philosophy of knowledge:
The perspective of history and the study of cultures is, rather, emphatically superior to that of the natural sciences, because it encompasses far more. Not only is natural science a product of human culture, but nature itself is in the logical sense nothing more than a cultural value, a valid, i. e. objectively valuable, apprehension of reality by the human intellect (Rickert 1899, 66).1
1 All translations from both German and Russian, including those from Peterburg, are my own. This is necessary, despite the availability of Maguire and Malmstad's excellent translation of Peterburg, since I have the unenviable task of suggesting in English the way in which Bely's Russian reflects some of the
92
James West
There is nothing remarkable about the idea that science is a product of human culture, but it is the hallmark of Rickert's theory of knowledge to assert that nature itself is, at least "in the logical sense," a cultural value, a construct of the comprehending human intellect. Indeed, Rickert's theory of knowledge revolves largely around the question of whether there can exist a world that is independent of the human consciousness, in the context of a resolute rejection of the dualism of the Kantian legacy (Rickert 1892, 15). For Rickert, the attainable object of knowledge is not a transcendental reality, but a value:
We know only a transcendental value. A world of transcendental things remains for us completely problematic, and indeed we do not even have any need to believe it exists. The antithesis between the events taking place in our consciousness and a transcendental being is for us metaphysical rather than epistemological (Rickert 1892, 86).
The failing in Rickert's view of both Positivism and subjective Idealism is the supposition that "knowing is subsumed in the formation of concepts," and the fact that these systems allow no place for the cognizing subject whose knowledge is of values. They fail to grasp the nature of knowing, since there is no knowing without an "object of knowledge" (ein Gegenstand), and so they lapse into relativism. Rickert distinguishes his position from contemporary alternatives in the following terms:
Our initial premise is that the act of knowing is an act of judging, and that every judgment, even though it relates only to some content of the consciousness, acknowledges
character of the German of Rickert and others. There are only two instances in which I would disagree with Maguire and Malmstad on the issue of the correct choice of an equivalent (see footnotes 6 and 8).
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at the same time, in its affirmation or negation, a moral imperative that reaches beyond the content of consciousness. But we know only an imperative. Realism, which makes an exclusive claim to be the standard by which we know things, interprets the ne​cessity of judgments as a metaphysical reality. This indefensible step from moral imperative to being is what makes realism unacceptable; it is also what divides us from 'critical realism,' in which absolute being plays the role of an 'x' that is quite simply unknowable, and thus meaningless (Rickert 1892, 87-88).
Rickert's conclusion, all too easy to misrepresent by taking it too literally, was that from the philosophical point of view all "things" are no more than "states of consciousness":
We can establish, therefore, that all 'things' are composed of constituent parts which we can grasp as states of consciousness, and that beyond this there is no good reason to believe that things are anything else. This leads to what Dilthey has called the 'principle of phenomenality,' according to which everything that exists for me exists on the most general condition that it is a fact of my consciousness (Rickert 1892, 12).2
Most important for the purposes of this essay is the characteristic orientation which this epistemological position gave to the thought of Rickert and the philosophers with whom he is associated. The acknowledgement that the real world can only be apprehended as a "state of consciousness" of the knowing individual led to a strong emphasis on the status of myth, art and religion in the cognitive process, on the role of experience in human knowledge, and on
2 Wilhelm Dilthey (1833-1911) was regarded as one of the foremost contributors to the theory of knowledge in the late nineteenth century, and shared with the Neo-Kantians several important philosophical concerns that are reflected in his works Beitrage zur Losung der Frage vom Ursprung unseres Glaubens an die Realitat der Aussenwelt (1890) and Ideen ber eine beschreibende und zergliedernde Psychologie (1894).
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questions of a more psychological than philosophical nature. This emphasis is very widely apparent in Neo-Kantian thought, and can already be seen in the work of another of the founders of Neo-Kantianism, F. A. Lange (1828-1875), who tried to demonstrate that Kant's theoretical system begins at the point where later J. S. Mill reached his conclusion, and that if the proof of its axioms is only to be found in experience, then the crucial question becomes: how is experience possible (Lehmann 1931, 173)? Lange was strongly drawn towards an idealist and even a religious world view, and accorded to art and myth a role that is little different from the later position of the Symbolists: "Free poetry... can completely take leave of the world of the here and now, and reach out to myth for a language to express the inexpressible" (Cited in: Lehmann 1931, 175).
The philosophical problem of experience necessitated for the Neo-Kantians careful consideration of the role of the senses, and the associated concepts of time and space, in human cognition. Cohen in Kants Theorie der Erfahrung sets out to establish a new basis for Kant's doctrine of a priori judgements, justified by the recognition that Kant had discovered a "new concept of experience." Cohen examines the concepts of time and space in the light of his conclusion that sensuality (die Sinnlichkeit) is itself a source of knowledge of the world, and is a priori in the sense that the construction that we place upon experience depends on it:
And this source is deep within us, in our sensual nature. And no cognizing subject can prevent the formation of ideas, which has its origin in the senses. Our sensual nature is the beginning and end of everything. It is the first a priori of which we are aware. And so the derivation of ideas from sense perceptions is not a confused imagining; rather are space and time, as its forms, pure sources of knowledge, from which
                   genuine synthetic propositions can be derived a priori
(Cohen 1871, 53).
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Space and time are thus conceived as "pure sources of knowledge" whose inherent form orders our apprehension of the world through the senses and prevents it from becoming a confused subjective impression. Cohen's conclusion is an almost emotive defense of the priority of the world of the senses:
The world of the senses is the basis of the whole world. The senses are the essential building-blocks. Sensual perception is no longer viewed as a turbid watercourse, serving only as a drain; it is seen rather as the original clear spring of all 'knowing.' The idea of a priori concepts has brought clarity to the 'confused' perceptions of the senses, and accorded them their due contribution to potential truth. The discovery of the a priori nature of space and time, and of the source of self-evident truths in sensual perception, has dealt a fundamental blow to all material idealism, indeed to all materialism.... Pure ideation links the senses to the understanding (Cohen 1871, 270).
Rickert's position in Der Gegenstand der Erkenntnis (The Object of Knowledge) is strongly oriented towards the idea that the problems of both knowledge and being are ultimately resolved in the realm of experience, and again "space" is seen as the mental construct through which perception of the outside world is mediated. For Rickert, the knowing subject appears to have an inherent capacity for spatial perception, since "...the spatial world outside us can only have as its antithesis something that is itself spatial" (Rickert 1892, 8).
In a later work with the suggestive title Die Philosophic des Lebens (The Philosophy of Life) Rickert recognized that the attempt to find a basis for philosophy in life itself was a widespread characteristic of his age. He applauded this tendency, though with some reservations, and made it the context for the following observation on the religious trends of his day:
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Similarly, there is a mood within present-day religiosity that calls for an appropriate interpretation. Persons of advanced intellect satisfy their religious needs with mysticism. In this case religiosity is called into question as a life process that takes account of every pulse-beat; it is not something one 'has,' but a state of being, a piety that is called belief as long as it is directed towards something, but which has become a way in which life fulfills itself, rather than the satisfaction of needs that arise outside us... life is trying to assert its religious na​ture without mediation, rather than in a language with a given vocabulary and a prescribed syntax (Rickert 1920, 8).
What Rickert offered in his philosophy was an intellectually rigorous alternative to the mystic's leap of faith. It is almost a natural corollary of Rickert's theory of knowledge that if we live consciously (in his sense of the word "consciousness"), then we create the life we live. The way he expresses this gives a good sense of his reservations about "the philosophy of life" in the looser sense:
To think philosophically is to create, and both life and philosophy stand to gain from the insight into the difference between created life and merely lived life to which the 'philosophy of life' of our day has made a significant contribution, despite its unscientific tendency to crystal-gazing and the resulting anti-theoretical shift of emphasis away from value (Rickert 1920, 194).
Most of the Neo-Kantian thinkers on whom Bely drew argued in
one way or another that a philosophy of knowledge that gives proper recognition to the role of the senses must also address the
"psychology of knowledge." Again, such thinking is already present
in the founders of the movement.   Cohen, despite some polemics
against the intrusion of psychological considerations into the
question of the transcendental, sought a critical foundation for psy-
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chology as a science. Rickert, in an article published in 1912, describes what was obviously a pressure from the intellectual fashions of the day to move from a narrow theory of knowledge to psychology, and admits with some reservations the validity of this pressure:
Modern scholarship generally recognizes that materialism is untenable, and that there are therefore incorporeal' objects. However, we are still a long way from an accepted definition of the concept, and a classification of the variety of expressions by which it is known. The terms 'psychic,' 'mental,' 'inner world,' 'events of the consciousness' are heard, and in recent times the expression 'immediate experiences' has become especially popular. This lack of clarity often goes hand in hand with the opinion that everything that does not have to do with our physical bodies is the province of a single scientific discipline, which is psychology. At best a metaphysical realm is recognized, which is in any case considered to have more to do with the mind. On this assumption it is only consistent to suppose that philosophy, insofar as it is not metaphysics, can have no material that is not at the same time the province of psy​chology (Rickert 1912, 230).
The idea that Andrei Bely is most often assumed to have derived from Rickert is that the "content" of reality is inherently chaotic, and that only human cognition reduces it to an order that can be communicated. Certainly for Bely the cognition which bestows order is of a different kind from the narrowly rational form of knowledge, and requires for its communication a language that both rises above the traditional language of methodological reasoning and has its roots in the experience of life. What use did Andrei Bely in fact make of Neo-Kantian and similar arguments in his own thinking?
To start with what is generally known and accepted: between 1906 and about 1909 Bely devoted much of his energy to the study of Kant
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and German Neo-Kantian philosophy, mainly, but by no means exclusively, of the Freiburg or "South-West German" school, and towards the end of this period he attempted to synthesize Neo-Kantian and theosophical ideas. These philosophical explorations overlaid but did not supplant an abiding interest in the ideas of Friedrich Nietzsche and Vladimir Solovyov. In 1912 a meeting with Rudolf Steiner led to an intense interest in anthroposophy and in​augurated a new phase in Bely's thinking, with which the present study is not directly concerned. 1910 saw the appearance under the title Simvolizm (Symbolism) of a collection of Bely's most important theoretical essays, some previously published and dating back as far as 1904, others printed for the first time, and all accompanied by extensive commentaries prepared specially for this volume. Bely arranged the essays to give a comprehensive picture of the development of his theory of Symbolism, and included in the commentaries copious but, unfortunately, cursory references to an astonishing variety of sources. This practice reflects more than an apparent unwillingness to give his readers precise references to his sources; Bely in fact used his sources in a way that makes conventionally exact references scarcely relevant. A good example is a reference to Rickert in the opening article of Simvolizm, "Problema kul'tury" ("The Problem of Culture"):
"...whoever wishes to know value in the practical sense must experience it." This is approximately what Rickert says at the conclusion of his treatise on "The Object of Knowledge," and we see a faint smile of wisdom from behind the Freiburg sage's mask of abstract arguments; let it be said openly: the ability to experience is almost magic, is almost yoga; theory here is a mask concealing the wisdom of a person who is initiated into the profundity of real life [zhivoi zhizni]: what Rickert is advising has been realized in practice by the founders of religions, the creators of culture, and the pre-Socratic Greek philosophers, just as this legacy was later
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Familiarity with the concluding section of Rickert's Der Gegenstand der Erkenntnis reveals little to justify the paraphrase offered here, and even less to substantiate the attribution to Rickert of advice that aligns him with Bely's cultural idols. Bely is not so much picking up on "what was merely a laconic aside" in Rickert, (Elsworth 1983, 19) as fusing his recollection of earlier parts of Der Gegenstand der Erkenntnis and of other works by Rickert into a single synthetic reference which does the work of many. The lesson to be learned here is that questions about Bely's use of his philosoph​ical sources can often only be answered in a way that is dictated by his methods: by drawing broad analogies, by identifying apparent instances of paraphrase, by reading between the lines of his shorthand references to individuals, and (perhaps most importantly) by tracing Bely's use of key words that attach to certain ideas, and can sometimes betray their presence even when they are modified, disguised or overlaid by other kinds of thinking.
In 1909 Bely described the course of his philosophical development thus: "...from Schopenhauer to Kant and beyond: to the several attempts to arrive at an idiosyncratic understanding of Kant that are characteristic of the Freiburg school of philosophy; a brief description of this path from Kant to Rickert and beyond (emphasis mine — J. W.) can be found in the article Emblematika smysla (The Emblematics of Meaning)" (Bely 1910, 467). The second "and beyond" in the sentence cited above indicates that by the time Simvolizm appeared in 1910, Bely thought of himself as offering some advance on the position of the Neo-Kantians. Peterburg was conceived possi​bly as early as 1907 as the second part of a trilogy devoted to the theme
3     The edition of Simvolizm,   Munich: Wilhelm Fink Verlag, 1969, is a photographic reprint of the original Moscow edition and has the same pagination.
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of "East or West." The first part was the novel Serebryany golub' (The Silver Dove), which appeared in 1911, and the first draft of Peterburg was written in the latter half of that year, finally appearing in print in a revised form in 1913 and 1914. The novel belongs, in other words, to the period when Bely was most concerned to establish his theory of Symbolism as distinct from the formulations of the Neo-Kantians, even though he acknowledged their influence.
One of Bely's clearest references to Rickert and the thinkers associated with him is to be found in the 1907 essay "Smysl iskusstva" ("The Meaning of Art") published only in 1910 with its inclusion in Simvolizm. It is worth citing at length, since it provides a good indication of the circumscribed and conditional nature of his debt to the Neo-Kantians, and, most importantly, the context in which it was owed.
Just as the theory of Symbolism addresses the problem of the meaning of particular schools of art, so the theory of knowledge addresses the problem of the meaning of particular branches of science.... Symbolism, while destroying the dogma of any particular school of philosophy, is prepared to accord it a relative right to exist.... The theory of knowledge is knowledge about knowledge. The theory of creativity is the theory of the structure of the forms of creation. And if creation has value in its own right, then the theory of Symbolism is the theory of value which determines the theory of knowledge. In this sense religious creation is one of the forms. Seen in this light, Symbolist theory is equally concerned with the laws governing the creation of myth, and those governing mystical, aesthetic or any other kind of creation, without subordinating these laws to aesthetics or vice versa: without, for example, subordinating aesthetics to religion. [Symbolist theory] stands in opposition not to science, or metaphysics, or religion, or art, but only to the theory of knowledge.
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The theory of Symbolism comes into contact with the theory of knowledge on one fundamental issue, the question of whether knowledge is creation, and conversely, whether creation is just a particular form of cognitive activity. And present-day theory of knowledge, in raising this question, has made a decisive and unexpected move towards Symbolism. I am speaking here of the school of Windelband, Rickert and Lask, which has resolved this question in such a way that henceforth where the primacy of creation over cognition is concerned, the theoreticians of Symbolism are in unintentional contact with the Freiburg school (Bely 1910, 229-230; original emphasis).
This passage illustrates well a number of the most important aspects of Bely's position. In the first place, he viewed Symbolism as a philosophical system of a higher and more general order in a world in which human intellectual activity has become fragmented into specialized branches of scientific knowledge, to the detriment of our grasp of the world in its totality. Individual branches of knowledge can at best contribute to the synthesizing endeavors of Symbolism, which has the power to resolve their differences, and the highest recognition that can be accorded to a particular school of philosophy is that it has "made a decisive... move towards Symbolism." Secondly, there is the idea of the primacy of creation over cognition, an idea that is the cornerstone of Bely's thinking throughout his career. Thirdly, Symbolism is seen as integrating myth and religion with the Neo-Kantian idea that we know the world as "values." Lastly, the relationship between Symbolism and the theory of knowledge is defined in a way that is at first puzzling, but is explained by Bely's quest for a philosophy of life, and his insistence that the order bestowed on reality by the intellectual forms of episte-mology is meaningless in practice: Symbolism is not a branch, or even an extension of the theory of knowledge, but "stands in opposition" to it (protivostoit... teorii poznaniya).
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However, it is one thing to see such ideas as these loosely reflected in Bely's essays, and quite another to be able to trace his intellectual assimilation of them and describe their role in the formation of his own philosophy. Taken on their own, Bely's many acknowledgments of Rickert and others in his essays certainly do not give a clear sense of what he accepted from them and where he parted company from them. The problem is to some extent in the language of the essays. Bely's difficulty as a thinker is due in part to the fact that he expressed his ideas not just in a bewildering variety of overlapping technical terminologies, borrowed in many cases temporarily; it is due just as much to his use of a variety of different kinds of language, intuitive and metaphorical as well as analytical. It is not a matter for dispute that Bely had the courage to risk misunderstanding and even ridicule in striving for a new analysis of the most fundamental philosophical problems in a language that transcended reason. Indeed, we might paradoxically find Bely's ideas on being, cognition and consciousness "argued" with greater force (and with a greater, albeit less conventional, clarity) in his literary works than in his theoretical essays. There is consequently a strong rationale for starting an examination of his relationship to Rickert with the work of fiction which most closely reflects his preoccupation with Neo-Kantian ideas, the novel Peterburg, and finding the way back from there to his philosophical sources and his commentaries on them.
The reflections of Neo-Kantian philosophy in Peterburg have their place in the overall scheme of the novel, which centers on the duality that for Bely was the spiritual affliction of the modern age. This duality takes more than one form: at the level of cultural history, the ideological opposition of the Eastern and Western worlds is an obsessive presence in both narrative and imagery, while an intellectual and psychological (and political) opposition pervades the thoughts and behavior of the novel's characters.  The Ableukhovs,
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father and son, are pitted against each other and each is divided within himself "between 'logika' and 'psikhika'," and are victims of "a discontinuity... between an autonomous cerebral life and a disordered emotional life" (Elsworth 1983, 94-95). Apollon Apollonovich's devotion to geometrical order, an expression of his ambition to control life, is nullified by the heart disease that afflicts him uncontrollably, while Nikolai Apollonovich's soul is split into a material dimension (linking him to his father) and the abstract dimension (Elsworth 1983, loc. cit.). The "abstract" dimension in this case takes the form of immersion in Neo-Kantian philosophy. The apparently mocking treatment of Nikolai Apollonovich's philo​sophical preoccupations throughout Peterburg might indicate that the novel is in some sense an attack on Neo-Kantianism. However, parts of it seem to reflect an acceptance of some aspects of Rickert's thought, in particular the notion that the world is a state of chaos ordered only by the human act of cognition. Peterburg betrays in fact an ambiguous relationship to Neo-Kantian philosophy, which it is tempting to see, ironically, as a love-hate tension parallel to that of father and son in the novel, especially since the relationship between the two Ableukhovs, whose reverberations on the emotional plane range from patricidal intentions to reconciliation, involves a philosophical dialogue centered on Kant and the Neo-Kantians. It is in any event uncontroversial that Peterburg revolves around the shortcomings, as Bely perceived them, of both the narrowly rational and materialist and the idealist world views (and possibly some other alternatives). The questions we have to decide are of two kinds: how Bely incorporates philosophy into his novel, and what judgment he is passing on Kant and Neo-Kantianism. The possibilities on this last score are several, for it is not immediately clear whether he is dismissing the Neo-Kantian position, or is proposing a way of overcoming its inadequacies, perhaps by combining it with ideas
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from other sources (occult as well as respectably philosophical), or is delivering the more pessimistic message that the view of reality at which its characters so painfully arrive is the best that humans can devise, but is still at the existential level disastrous.
At the narrative level, the first chapter of Peterburg (Bely 1978, 25-60)4 introduces the reader to Apollon Apollonovich Ableukhov, senator and head of a branch of the government, and to a shabby and mysterious stranger carrying a bundle. As they go about their business on a cold rainy morning, the two glimpse each other, and a flash of recognition passes between them. The senator, a conservative devoted to the status quo, with a passion for the ordering of details, tries to recall where he has seen the stranger, and eventually places him as a visitor in his own house, calling on his son Nikolai, a reclusive, absentminded and emotionally distraught student of philosophy who is a great disappointment to his father. The stranger, meanwhile, has a clandestine meeting with an agent who instructs him to deliver the bundle to Nikolai Apollonovich, and we are able to deduce that the senator has in fact unwittingly glimpsed the makings of a plot to assassinate him with a bomb. Beyond the narrative, the first chapter presents impressions of the city from the perspective of the characters as well as the narrator, and a cryptic commentary which casts doubt on whether any of these impressions, or the actual city, or even the novel itself, is real. Our first task must be to unravel this commentary from the other elements of the novel.
The last section of the first chapter, consisting of seven paragraphs headed "Ty ego ne zabudesh' vovek!" ("You will never, never forget him!"), is plainly a key of sorts to the reading of the
4 Page references to Peterburg are to this edition of the Russian text, since it is relatively easily available, and reproduces the Berlin edition of 1922, which is the basis of the widely used translation by Robert Maguire and John Malmstad.
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remainder of the novel. Equally obviously, it is a declaration of the implications for author and reader alike of a philosophy of knowledge (and of consciousness, and of perception) that is in important respects Neo-Kantian. Only slightly less obviously, it is drily hu​morous, its language is hyperbolic, and it is a multiple parody. Indeed, the whole novel abounds in playful reminiscences of a variety of styles, and the passage in question is the climax to a first chapter that sets the tone in this respect: the prologue lampoons a formal address, the first section opens with a comic paraphrase of biblical genealogy, and much of what follows is laced with flashes of Gogol. These characteristics of style must be appreciated if the content of the novel is not to be seriously misread. Most importantly, it must be understood that the parodic dimension of Peterburg embraces not just literary styles, but contemporary philosophical writing.
In the first paragraph of this section we are told that "we have seen... the senator's idle thoughts in the form of the senator's house, in the form of the senator's son, who also carries in his head his own idle thoughts..." (Bely 1978, 59). This implies that the senator creates his own surroundings in his mind, his material house just as much as his flesh-and-blood son and the dubious stranger. It also implies that this process involves as it were a "chain of being" in which an individual, in creating his own reality in his imagination, can generate further individuals with the power to create yet further realities. In this sense the parodic genealogy that launches the first chapter has a philosophical parallel. The second paragraph traces the genealogy in the reverse direction, and observes that the senator is as "shadowy" as the stranger of his imagination, since he owes his "ephemeral being" to the imagination of the author, which is a "useless, idle cerebral diversion" (Bely 1978, 59).
In the third paragraph Bely addresses the reader in a distinctly Sternian manner: "The author, having put on display his illusionary
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pictures, should remove them as quickly as possible, breaking the thread of his narrative if only by this very phrase; but..." — here Bely declines his own advice and the Sternian manoeuvre — "the author does not intend to do this: he has every right not to" (Bely 1978, 59). In other words, the narrative will proceed, not with the understanding that the "gentle reader" is to indulge the author's playful fantasy, but on the declared assumption that what is to be narrated is as real as anything else in this world. The fourth paragraph should be read in the context of the third, as an explanation of the "right" to present illusions. The author, Bely seems to say, is justified in asking the reader to regard his fiction as reality because the chain of fiction, passing through author, character and reader alike, is the channel through which a higher power enters into the "game," which is the creation of reality in the consciousness of the experiencing individual.
For Elsworth, the whole web of relationships in Peterburg is explained in this fourth paragraph, and the "cerebral play" merely disguises the invasion of the brain by a higher, and occult, force which embraces all the oppositions of the human world, and all the conflicts which are played out in the novel (Elsworth 1983, 100). We should be wary in identifying the source of the higher power here. Although Bely was certainly a party to the widespread exploration of the occult in the intellectual world of his time, and his intense interest in the "occult sciences" is reflected throughout the novel, the application of the word "occult" to the forces invading the brain in this passage is misleading. The phrases "the invasion of the brain by a variety of forces" and "Apollon Apollonovich... will have the power to frighten us with a startling (potryasayushchim) form of existence that attacks at night" (Bely 1978, 59) should probably be read not as a serious suggestion that occult forces are at work. It is more likely that we are looking at a parodic reflection of the ideas which Apollon
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Apollonovich represents, disguised but also undermined by the tongue-in-cheek application of language drawn from Bely's extensive-reading on the subject of supernatural forces. It is most likely, in fact, that Bely took his lead here from the theurgica] thinking of Vladimir Solovyov. Just a few pages earlier we are told that Apollon Apollonovich, perched at the center of his web of official communi​cations, "was a force in the Newtonian sense, and a force in the Newtonian sense is an occult force" (Bely 1978, 55).
This association of Newton with the occult, at first both puzzling and comic, echoes Solovyov's idiosyncratic re-evaluation of the ideas of modern science, which is, no less than the Neo-Kantians, a part of the background to Bely's thinking in general and the philosophical freight of Peterburg in particular. In his Smysl lyubvi (The Meaning of Love) Solovyov had written:
Thus the whole of our universe, insofar as it is not a chaos of sundered atoms, but a unified and interconnected whole, presupposes, over and above its discrete material, a form of unity (and also an active force which subordinates to this unity the elements that oppose it). The unity of the world of substance is not a substantial unity. Formed by the law of gravity, which is unsubstantial (and therefore, from the materialist point of view, unnatural), the universal body is a whole that is simultaneously real and ideal, psychic and physical, or to put it more directly (following Newton's idea of the sensorium Dei), it is a mystical body (Solovyov 1966, 54).5
Newton referred to space and time (concepts that are central to Peterburg) as God's sensorium, suggesting the possibility that an omnipresent deity perceives his creation in some sense spatially, much as humans perceive their mental images of the created world.
5 This edition is a phototypic reproduction of Sobranie sochinenii, ed. S. M. Solovyov and E. L. Radlov. Second edition, St. Petersburg: "Prosveshchenie," 1911-13.
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Newton was also, as recent research concedes, prepared to take alchemy and the occult seriously, and was concerned with the implications of his scientific discoveries for religion. It is not surprising that Solovyov, and following him Bely, should have paid particular attention to this aspect of Newton's thinking; both, indeed, were drawn to any major scientific thinker or rationalist philosopher who was prepared to acknowledge the limitations of scientific thought and speculate about what might lie beyond it. The point is directly relevant to the present study, for we have here an example of how Solovyov, whose example Bely followed in this respect, sought a world view that transcended the strict laws of modern science, but without relinquishing them. We shall see in due course how this kind of thinking affected Bely's relationship to Rickert's ideas.
In the fifth paragraph of the conclusion of the first chapter we return to the mysterious stranger, whose existence is now affirmed for the sufficient reason that he has appeared in the senator's thoughts, and Bely adds that "even a thought in our consciousness has its own being" (Bely 1978, 60) — an assertion that is made to sound uncomfortably literal, especially at the conclusion of the novel. The sixth paragraph is a prayer-like appeal: "Let our stranger be a real stranger! And may the two shades of my stranger be real shades!," while the seventh is a rhetorical admonition to the reader, almost incantatory in its style: "Those dark shades will follow, they will follow at the stranger's heels, as the stranger follows directly behind the senator; the ancient senator will pursue you, he will pursue you too, reader, in his black coach, and you will never forget him henceforth!" (Bely 1978, 60).
The final section of the first chapter is the culmination not just of its narrative, but of an accompanying "drama of ideas" that is not wholly dependent on the narrative.
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On one level, of course, the ideas in the novel are carried by the characters, the ideologies they represent, and the outcome of events affecting them. At the same time, the philosophical themes are developed through a network of allusions to Bely's philosophical sources and the debates surrounding them. The strands of this network are interwoven with the narrative, insofar as they involve the voices of characters or descriptions of their thoughts, but they also have a dimension that is independent of the narrative, based on the association of key words and ideas. These elements of the first chapter sometimes run parallel to the narrative and at other times diverge from it, but come together in the final section, which must, of course, be read in the context that is generated by this process. They are not confined to the first chapter; their threads reappear at intervals throughout the other seven chapters and the epilogue, and they constitute a loose structure, one of several that can be discerned in the novel.
One such string of philosophical references is attached to the city, and invokes some key questions of the philosophy of knowledge. In the parody of a public address that constitutes the prologue, some remarks on the un-Russianness of Petersburg and its implausibility as Russia's capital shade over into an observation that impugns its reality: "If Petersburg is not the capital, then there is no Petersburg. It only appears to exist." There follows immediately a contradictory assertion that accords the city at least a theoretical right to existence:
However, Petersburg is not only apparent to us, but appears on maps, in the form of two nested circles with a black dot in their center, and from this dimensionless mathematical point it announces energetically that it is: and from precisely this point there issues a swarm of printed books... (Bely 1978, 24).
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The city of Petersburg thus begins its "life" in the novel both as a mathematical entity (a geometrical point) and as the point of departure for a fictional disquisition on the philosophical problem of knowing. At the same time it is presented as the source of books: of fictions, that is, the products of the author's mind, whose epistemological status is defended in the final section of chapter one. Lastly, and not least importantly, its reality is to remain an issue, in one sense or another, throughout Peterburg.
The city extends itself geometrically by way of an obsession with the abstract lines of its plan, to which it is reduced in the minds of both the senator and the mysterious stranger who haunts him. The geometrical lines of Petersburg add a new element to the examination of the process of knowing: in a rhetorical tribute to them which punctuates the section describing the stranger, the lines are said to preserve the memory of Peter's city (Bely 1978, 35), and from that point on "remembering" becomes for the novel's characters as important a faculty as "knowing." Bely seems to be hinting that if the city cannot be known in the strict sense, then it can at least be remembered through some less than entirely rational faculty. At the end of the same section, the stranger and his like — the "shadows," the workers of Vasilevsky Island, the people of a future which the senator cannot quite comprehend — appear to be agents in the salvation of the city from oblivion: "... o Russian people! Do not let the crowds of shadows leave the islands! Damp, black bridges have already been thrown across the Waters of Forgetfulness" (Bely 1978, 36). The effort of the senator to comprehend the human shadow he has glimpsed is presented in the narrative as an effort to remember where he has seen him before: "When he later went into the details of the situation, Apollon Apollonovich didn't so much remember as comprehend that the raznochinets was holding a bundle in his hand," and then: "... at this point he saw the raznochinets; later, he
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remembered the face, and had difficulty in assigning it to any of the
existing categories" (Bely 1978, 37). The senator's awareness that his -life is broken takes the form of unpleasant memories, particularly in the section entitled "Apollon Apollonovich vspomnil:" ("Apollon Apollonovich remembered:") (Bely 1978, 55). Nikolai Apollonovich's perception of his own situation, which precipitates much of the action of the novel, is expressed as the memory of a mistaken love for Sophia Likhutina (Bely 1978, 53), whose world is explored in its turn in a section of chapter four entitled "Pozabyla, chto bylo" ("She had forgotten what had happened") (Bely 1978, 146f).
Author and reader, too, are brought into the memory process, and in a way that links it directly to the bizarre commentary on the workings of the mind that forms a major strand in the first chapter. In a passage at the center of the section entitled "Pis'menny stol tam stoyal" ("A writing table stood there"), after describing Apollon Apollonovich's reduction of his surroundings to generalizations, Bely breaks off to remark: "However, it wouldn't be a bad idea to remember: everything that has flashed past us... was nothing but a stimulation6 of the cerebral membrane.... The illusion of a room took shape, and then disintegrated without a trace" (Bely 1978, 44). This passage is part of a string of references leading to the suggestion in the final section of the first chapter (which is entitled, let us remember, "You will never, never forget him!") that the author has
6 The Russian word is "razdrazhenie." The usual translation, "irritation," is not appropriate here, since the word was extensively used by several of Bely's sources in physiological contexts, including philosophical discussions of the physical perceptions, in the more technical biological sense of "stimulation," "stimulus" or "excitation." See for example, the Russian translation of Hoeffding: "Razdrazheniya ot dykhatel'nykh, sosudistykh i pishchevaritel'nykh organov deistvuyut vmeste, ne dokhodya otdel'no do soznaniya" (Hoeffding 1898, 83), and Bely's own use of the word in "O granitsakh psikhologii": "... razdrazheniya, lezhashchie nizhe poroga soznaniya ..." (Bely 1910, 33).
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created "pictures of illusions" and that "cerebral play is no more than a mask" (Bely 1978, 59).
The Russian expression translated here as "cerebral play" is "mozgovaya igra," and the word "mozg" ("brain") is the basis of another associative string. It becomes particularly prominent, in fact, precisely around the passage referred to above, in which the senator's mental processes are probed. As the senator approaches his day's work, before the details of his house are described, we read, that "his cerebral play continued to construct ill-defined surfaces," and that after a brief interruption "innocent cerebral play once more occupied his brain, that is, the pile of papers and petitions; Apollon Apollonovich might perhaps have considered his cerebral play to be something like wallpaper; however, the flat surface of the wallpaper parted from time to time to introduce a surprise into his mental life" (Bely 1978, 42). The senator's domestic surroundings are then linked with the mysterious stranger as products of the same mental process. First we read that:
The cerebral play of the man who wore the decorations inlaid with diamonds was distinguished by some strange... properties: his cranium was becoming the birthplace of mental images which immediately became embodied in this spectral world.
O, Apollon Apollonovich had better not cast away a single idle thought, but continue to carry all his thoughts in his head; for every one of his thoughts was developing stubbornly into a spatial and temporal image; and was continuing to act without control — outside the senator's head (Bely 1978, 43).
There follows immediately a passage which relates directly to the suggestion at the end of the first chapter that one mental creation gives rise to another. The senator is likened to Zeus, creating "godesses and genii" from his head, and the stranger is declared to
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be just such a creation, lost for the time being in the limbo of the
senator's forgetfulness, but acting independently of his creator,-
claiming to have an origin that is not the senator, and yet generating
"idle thoughts" that are just like the senator's (Bely 1978, 43-44). The
stranger, incidentally, also shares with his creator a tendency to
make things disappear by "forgetting" them; in the previous section,
after an unexpected encounter, he has to reassure himself of the
existence of his bundle, and we read that "this meeting had knocked
his memory a little awry" (Bely 1978, 40). Bely finally returns to his

description of the senator's surroundings, to make the point that his

house, no less than the stranger, is a creation of his mind.   The
stairs are now "soft as the convolutions of the brain" — the
suggestion that the senator's house exists inside his head is no

longer metaphorical, but provokingly physical (Bely 1978, 43-44).

The final section of the third chapter returns to the question of the
space which the senator occupies, and again the narrative switches

unexpectedly between the literal and the metaphorical, as a

geometrical description of the senator's bedroom gives way to a

philosophical observation:

Apollon Apollonovich always perceived two spaces: one material (the walls of his rooms and his carriage), and the other not exactly spiritual (in fact also material)... How could one describe it: above Ableukhov's head Ableukhov's eyes saw gleaming and flashing lights and shimmering, whirling patches at the center: they obscured the boundaries of the spaces, so that one space swarmed inside the other... (Bely 1978,119).
The world of the revolutionary Dudkin, the mysterious stranger of the first chapter, is treated in identical fashion (as one would expect, given that he is a creation of the senator's mind), and the impression is given even more strongly that the universe exists inside the head of
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an individual.  In a bedroom scene that is similarly punctuated by references to white sheets' and underwear:
[Aleksandr Ivanovich] sat on his bed, recovering from his nightmare: a visitor had been here; and a sow-bug had crawled by: now the visitor was gone, and a flash of lucidity followed the hallucination. His consciousness shone like the moon: back and forth.
Surrounded by his four walls he seemed to himself to be just a prisoner in a cell, if a prisoner in a cell doesn't have a stronger feeling of freedom than anybody else, and if his cramped little space between walls isn't equivalent to interstellar space [mirovomu prostranstvu].
Interstellar space is as bleakly empty as a room!... Interstellar space is the ultimate attainment of wealth.... A pauper's dwelling would seem luxurious compared to the beggarly furnishings of interstellar space (Bely 1978, 243).
Bely's narrative excursion through the recesses of his characters' minds is punctuated by words that echo the vocabulary of his philosophical sources. "Thoughts," "illusions," "cerebral" (mozgovoi) and "brain" (mozg) are joined by "consciousness" (soznanie). "Spaces" have "boundaries," thoughts develop into a "spatial and temporal image," and the senator cannot assign the face he remembers to any of the existing "categories." Bely's original readers could hardly have avoided following the literary-philosophical controversies of the day; they would have recognized such lexical echoes, and might perhaps have recalled the theoretical arguments in which they occurred. They would have read such echoes as shorthand references. However, there is more at stake here than connections drawn through lexical association. These are not simple echoes; each of the words in question is used repeatedly by Bely in ways that force attention on some aspect of its meaning, very often by substituting a physical for a metaphorical context.   "The
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illusion of a room took shape" (stroilas' — literally, "constructed itself) in the imaginations of the author, his character and the -reader. From the beginning to the end of the novel, thoughts (whether "dumy" or "mysli") "think themselves" and present a pic​ture of the world around us:"... thoughts arose of their own accord, and revealed a picture... (dumy dumalis' sami; i otkryvali kartinu...)" (Bely 1978, 41), and later with even stronger grammatical emphasis: "... there were swarms of self-thinking thoughts; and it wasn't he that thought, but... the thoughts thought themselves...: — there was thinking, and picturing, and arising..." (Bely 1978, 251). "Consciousness" is likewise not static in the context of Peterburg, but part of a dynamic and oddly physical process: "[The stranger's] con​sciousness, standing out from his body like the handle of some mechanical device, began to rotate around his organism" (Bely 1978, 40), and "[b]y an act of will Apollon Apollonovich transferred the center of his consciousness from the department stairs to his office door" (Bely 1978, 41). In the section entitled "Apollon Apollonovich remembered:," the physical isolation of the consciousness is taken even further: the phrase "consciousness detached itself from individuality" is repeated twice in rapid succession, and we read that the senator "from out of this chair, with his consciousness, intersected his life" (Bely 1978, 55).
A section of the first chapter is devoted to the state of mind of the senator's son, and not surprisingly contains a comment that makes more extensive use of the phraseology of philosophical writing. Nikolai Apollonovich is placed in a relationship to his world that is reminiscent of Apollon Apollonovich's "center of consciousness," and in which he is prey to disturbances from the real world:
Here, in his room, Nikolai Apollonovich truly blossomed into the center that he proposed to himself — into a series of logical premises that emanated from a
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center and determined his thought, his soul, and this table over here: in his room he was the sole center of the universe, both thinkable and unthinkable. This center performed deductive reasoning [Etot tsentr — umozaklyuchal].
Locked in and cogitating the propositions of his system, which was being brought closer to unity with every step, he felt that his body was spilled out into the 'Weltall'; his head, however, was displaced into the rotund glass globe [golovku puzaten'kogo stekla] of an electric light bulb.
And, once he had displaced himself in this fashion, Nikolai Apollonovich became a truly creative being (Bely 1978,51-52).
The narrator's comments and asides, of which the above examples are typical, carry most of the philosophical freight, and are notoriously the most difficult part of the novel to read. They remain difficult whether the reader tries to integrate them into the relatively simple narrative, or to elucidate them in relation to Bely's theoretical writings, but they become less cryptic if they can be seen to consist of a few elements which repeat themselves throughout the novel, and form a pattern of their own on at least two levels. Bely is both "referring to" philosophical sources, more or less in the conventional sense, and at the same time commenting on them, even building on them, by manipulating the verbal material of which his references consist. The process has something in common with Gogol's practice of starting from an innocuous simile, but then describing the term of comparison in exuberant physical detail that engenders a narrative life of its own, and so introduces a completely new level of commentary.
Beyond the first chapter, the narrative returns at intervals to Nikolai Apollonovich's philosophical searches, and Kant is invoked
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by name. A section in chapter three is headed "Comte, Comte, Comte!," the Russian transliteration "Kont" providing a near-pun with "Kant." Nikolai Apollonovich and his father, in a rare moment of closeness, engage in a fragmentary philosophical discussion, introduced, significantly, by the phrase: "But in the son's head senseless associations began to whirl:..." (Bely 1978, 104). However fragmentary, this exchange begins as a confrontation between competing philosophies. Nikolai Apollonovich starts to mention something he has read in Cohen's Kants Theorie der Erfahrung. His father hints that Kant has perhaps been refuted by Comte, to which the son responds that Comte is "unscientific." The father, whose utilitarian tendencies are indicated by his campaign for the import of baling machines and his defense of them in the seventh section of chapter eight as more humanitarian than his son's humanitarian principles, recommends J. S. Mill's A System of Logic, the cornerstone of his own education. The son, who has "devoured Sigwart"7 appears with a copy of the very work to which his father is referring. From their different directions, the two are momentarily brought together by the study of logic. Whatever their differences, logic is central to the "system" of each, and provides a basis for communication. Their flimsy rapprochement is characterized in a sentence that uses the vocabulary established in the first chapter: "And now, divided to the last, they came uncon​sciously to old memories" (Bely 1978, 105-106).
Nikolai Apollonovich is in fact drawn away from Kant more at the experiential than at the logical level. At the opening of the fourth chapter, he feels the stirrings of attraction to Sophia Likhutina, despite the fact that he "denies" love.  His Kantian commentaries
7 The reference is to the Tübingen philosopher Christoph Sigwart (1830-1905), whose highly regarded Logik appeared in two volumes in 1873-78 and went to five editions, the fourth in 1911.
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now gather dust, supplanted by sensual experience in the real world (Bely 1978, 124). Aleksandr Ivanovich Dudkin in the sixth chapter underscores the unhealthiness of Nikolai's withdrawal into the study of Kant, telling him that he has "sat poring over Kant in a bottled-up unventilated room," and that his "states of mind" have been described by writers, poets, and psychiatrists, and diagnosed by the latter as "pseudo-hallucinations" (Bely 1978, 215; emphasis mine).
Bely's concern with the philosophical problems of experience is quite probably not derived from the Neo-Kantians, but rather a reason for his interest in them. In any event, it results in his having a similar tendency to emphasize the psychological aspects of the theory of knowledge, and his essay "O granitsakh psikhologii" ("On the boundaries of psychology") sheds further light on his relationship with them.
"O granitsakh psikhologii" (written in 1904, but first published in Simvolizm in 1910) is one of Bely's most difficult essays, in the sense that it is a dense mosaic of concise references to the works that Bely considered the most important contributions to psychology at the turn of the century, organized into a succession of sweeping generalizations that cut across the recognized distinctions between schools of thought. The works referred to include philosophy, as well as strictly psychological literature, and the Neo-Kantian philosophers are well represented. The essay in fact amounts to a restatement from the psychological point of view of some of the central points of Bely's philosophy.
The opening of "O granitsakh psikhologii" contains an echo of Emil Lask's characterization of the Kantian heritage, cited above. The concepts of "causality" and "substance," Bely claims, have come to be classed as epistemological categories, as a result of "the swing of consciousness towards determinism and criticism," and have been replaced in psychology by mechanistic principles.  He gives as an
Kant, Kant, Kant
119
example Harald Hoeffding's  "law  of relationships"  (zakon

otnoshenii), whereby the present state of an individual's con​-
sciousness is determined by its relationship to a previous state.
Modern psychology, by relegating the mind8 to the realm of cognitive

forms, has "driven spiritualism and mysticism from its sphere of
interest," and the idea of a unified individual perception has given
way to that of a complex of forces acting on the mind, each one of which is the subject of individual investigation by the physiological sciences, thus destroying any sense of the wholeness of mental processes (Bely 1910, 31-32, 35). A historical review of the concept of the "unconscious" leads Bely to the conclusion that the terms "conscious" and "unconscious" have become strictly relative, and have ceased to have any clear meaning in psychology (Bely 1910, 33-34). What is needed is an understanding of the "inseparable wholeness of experience," and a new definition of "substance" as "the organic interrelatedness of the mental processes taking place within us" (Bely 1910, 34). In this context, Bely cites both Rickert and Sigwart (he is probably paraphrasing the passage of Sigwart cited below) in support of the idea that history, as distinct from the world of "nature," is the sphere of human reality, the concrete embodiment of human mental life (Bely 1910, 35).
Bely next addresses the question of what constitutes an "individual" in psychological terms. He attributes to Harald Hoeffding (in an unreferenced quotation) the idea that the physical expression of individualism is the sum of the energy that the organism possesses over the course of its development, and the organic form in which this energy manifests itself. He characterizes
8 Bely uses the word "dusha" here and in similar contexts. It is important to understand that this is the word consistently used, not just by Bely, to translate into Russian the German word "Seele" in contemporary philosophical usage, where it does not mean "soul," but is synonymous with "Geist" in the sense of "mind."
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this view as "the empirical formula for the interaction of body and mind," but does not immediately reject it. He goes on to cite in detail Hoeffding's analysis of past treatments of the interaction between the consciousness and the brain (mezhdu soznaniem i mozgom), and appears to agree with Hoeffding that "mind and matter... appear to us as a duality that is not reducible to a unity" (Bely 1910, 37). Bely concludes that there has evolved in philosophy a dual expression of the unity of our experience, as both an "external" and an "internal" order of mental experiences, and he defends this doctrine of "parallelism" at length as the only reasonable position (Bely 1910, 38-41).
The remainder of "O granitsakh psikhologii" is of great importance for our purposes. Bely addresses the problem of finding the appropriate method for the description of mental processes:
But I can describe mental activity only by using artistic representation, or by using concepts, and reducing the multiplicity of the elements of mental activity to a few general elements which give an idea of the form of the processes in question.
Understood in this sense, description requires a particular order, in which each of the elements described will have its proper place.
In order to be described in a particular order, mental activity needs to be classified. But it is not possible to arrive at a particular classification of concepts that are abstracted from the psychological material of consciousness, i.e. from their content, without recourse to general logic, and general logic requires that its concepts be subsumed in categories.
Thus psychology becomes dependent on the theory of knowledge, which posits a need for the formation of categories under which a concept is subsumed.
The 'internal order' of the doctrine of parallelism is thus either equivalent to the elements of artistic synthesis, or begins to depend on those of the theory of knowledge (Bely 1910, 41-42).
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With this somewhat tortuous argument Bely suggests that mental experiences of the "internal order" — in other words, what takes place in the mind but does not find outward expression — can only be described in the concepts proper to the theory of knowledge, or in the language of art. The "boundaries of psychology" of which the title of the essay speaks lie between the "external" and "internal" orders of experience. The "external" order is the proper province of the natural sciences, and its boundary is the concept of the individual as an indissolubly linked complex of mental processes. This pre​supposes the existence of the "internal" order, whose boundaries can only be established by conceptualizing the mental activity of the "whole" individual independently of the concepts of the natural sciences. In these circumstances, Bely concludes, "the realm of all activity becomes identified with the content of consciousness." However, there is a danger at this point that the attempt to define the "internal order" of mental experience will lapse into subjective fantasy, and at the philosophical level we are obliged to accept that the "internal order" is no more than a postulate of empirical psychology (Bely 1910,43-44).
Bely's essay on the boundaries of psychology restates his abiding preoccupation with the dividedness of modern consciousness, but strictly from the point of view of its implications for psychology. Its relevance to Peterburg is obvious on that level, but it is also rather suggestive of the intellectual confrontation between the empirical Apollon Apollonovich and his at least partly Neo-Kantian son, both of them groping for an anchor in the sea of experience. It does not, however, end with the arguments summarized above, but with an extraordinary "Epilogue" in which the idea of the unity of our mental processes is extolled, in strongly poetic rhetoric, as a "beacon" that points the way over the abyss of unknowing. Guided by this thought, we seem for a moment to be in control of our destiny: "In a moment
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the phantasmagoria is dissipated. The mists clear (tumany podni-mayutsya)." Alas, the light that beckoned like "a distant moon, sailing on high" is a false beacon, for it is only "the light of universal consciousness, devoid of content. Cold fills the impassive expanses of space (ravnodushnye prostranstva)" (Bely 1910, 47-48). Three elements of the descriptive matrix of Peterburg — the mists in which the crucial actions are shrouded, the likening of Dudkin's perception of his surroundings to interstellar space, and his consciousness that shines "like a moon" match this rhetoric almost exactly. The word "intersect" (peresekat') is even used in "O granitsakh psikhologii" in a way that suggests the bizarre statement that "the senator with his consciousness intersected his life": "... elementy soznaniya... zdes' peresekayutsya" (Bely 1910, 33). There is in Peterburg more than just an echo of the vocabulary Bely uses in this essay to discuss the relationship between the brain and the consciousness ("mozg" and "soznanie"), but a curious parallel with that relationship in the struggle of the principal characters to reconcile their "brain" with their "consciousness." Bely hints in the essay that "artistic representation" is one possible form of description of our mental processes, and might perhaps take us beyond the constraint that the "internal order" of mental activity can only be investigated as a postulate of empirical psychology. One component of Peterburg is an attempt to do something of the kind, both through linguistic associations and by embodying the cognitive mental processes in fictional human behavior.
Links of this kind can be found between Peterburg and a variety of Bely's philosophical sources, as well as his own essays.
We have seen the importance Cohen attached to the concepts of time and space as the forms that order our experience of the outside world, and Rickert's proposition that the spatially defined outside world can only be related to some physical faculty in the knowing
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subject that is capable of spatial perception. This characteristically Neo-Kantian concern with the cognitive function of the concept of-space would seem to underlie Bely's preoccupation in Peterburg with the space that each main character occupies, and the way in which the characters realize their thoughts in physical form. The idea of a chain of mental creation in the first chapter of Peterburg, where the stranger produced by the senator's mind can spawn further creatures of his own mind, closely matches Rickert's statement of this corollary of his theory of knowledge:
The purely conceptualizing consciousness is of course itself a concept that we can form, but from the point of view of the theory of knowledge it cannot be the ultimate concept, because it must itself be formed in its turn as the judgment of a subject. It follows from this that the last position in the chain of subjects must be occupied not by a conceptualizing, but by a judging subject (Rickert 1892, 81).
The metaphorical representation of logical thoughts as imaginary lines on a map, which is the essence of Bely's characterization of Apollon Apollonovich, can be found in the 1899 edition of Rickert's Die Philosophic des Lebens:
But there is no other way in which logic can establish boundaries amidst the variety that prevails in scientific thinking. Thus any progress towards this goal that may be made in what follows can at best be compared to the lines which the geographer imagines in order to orient himself on our planet, lines to which no reality corresponds exactly... (Rickert 1899, 8).
The following passage is from the 1920 edition of Die Philosophic des Lebens, and so could not have directly affected the writing of Peterburg, but it provides a good example of how closely parts of the
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novel parody the searchings of the Neo-Kantian philosophers (the emphasis is mine):
j
The contribution of philosophy towards our knowledge of
t
the world becomes meaningless if it is not possible to
derive a cosmos theoretically from the chaos of experience.... But the path that leads from chaos to cosmos is for us humans by no means a short one. We are historically conditioned beings, and we approach the goal of learning only gradually, by way of a host of tangled detours, without ever completely attaining it....Thus we build systems and tear them down again. Nobody who has a philosophical understanding of the history of philosophy will see in this a senseless play. The builders of systems learn from their predecessors and move forwards despite many detours. For the human race has memory, insofar as it represents a culture (Rickert 1920,172).
Both Ableukhovs are trying to "derive a cosmos theoretically from the chaos of experience," but unsuccessfully, and their mental life is a "senseless game," while their tenuous grasp of the world around them takes the form of "memories," and the whole plot of the novel revolves around the building and destruction of a system, metaphorical and literal.
Peterburg is a protean novel, and there is a great deal more to be found in it than Neo-Kantian philosophy, but one of its major components is clearly a burlesque dramatization of Kantian and post-Kantian philosophy of knowledge — but to what purpose? Whatever else it is, Peterburg is a reductio ad absurdum of the philosophy of knowledge of the Neo-Kantians, and perhaps of Rickert in particular. Is Bely purging Rickert from his system, or pointing to his limitations, or suggesting where the way lies beyond Rickert? There is no simple answer to these questions, but there is an indication that Bely's fictional lampoon may embrace the Danish philosopher Harald Hoeffding as much as Rickert.   Although Bely gives no
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precise reference, the passage he is paraphrasing when he cites Hoeffding at the beginning of "O granitsakh psikhologii" is very likely-to have been the following, taken from Hoeffding's Psychologie in Umrissen auf Grundlage der Erfahrung (An Outline of Psychology on the Basis of Experience). Whether Bely read it in the German translation, or in the Russian translation of the German edition, published in Petersburg in 1898,9 it is given here in the Russian, since it illustrates the conventional Russian equivalents for German philosophical and physiological terms that find their way into the vocabulary of Peterburg (the emphasis is that of the original):
 [If the law of relationship applies, it is impossible to draw a clear boundary between either sense perception and memory or sense perception and thought. The way in which, in a consecutive relationship... each successive state is determined by the state preceding it, so that a sensation corresponds to their mutual
relationship, constitutes an elementary recollection

And the way in which a sensation corresponds to the relationship between two states, or between two parts of
9      This edition is described on its title-page as "The third Russian edition, from the second [German] edition," indicating the extent to which Hoeffding was read at this time by Germans and Russians alike.
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the same state, makes this sensation a distinction, the perception of a distinction, an elementary comparison. This is the most elementary form of the activity which, at the highest levels, is thought. (Hoeffding 1898, 95).
This passage goes beyond Bely's paraphrase in that it explicitly defines memory as an element in the process by which we convert physical perceptions into knowledge of the world. Bely makes no mention of this idea in "0 granitsakh psikhologii," but, as we have seen, it is emphatically present in Peterburg, along with unusually frequent use of the word "oshchushchenie" or "oshchushchat"' ("feel," but in the sense of "perceive through the senses").
Another passage from the same work of Hoeffding, describing the relationship between the will and unconscious mental activity, suggests even more reverberations in Peterburg (the emphasis is again that of the original):
Here, as everywhere... there is a whole hierarchy of transitions from the unconscious to the conscious. At any given moment there is of course in the center of the consciousness a single thought, a single mood, and all other thoughts and moods of that particular moment are buried in the realm of the unconscious.... But nothing requires that what has occupied the center of our
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consciousness, whether once or several times, should in fact necessarily be rooted in our innermost nature. And when an action is required, it should be no surprise if something happens that startles both the witnesses to the action, and the individual performing it. It is possible for something to rise to the surface that has never before appeared in the consciousness, and which the individual in question may well not recognize as his own.] (Hoeffding 1898, 286-287)
The "center of the consciousness," one of the key phrases in the-description of mental states in Peterburg, is perhaps drawn from Hoeffding. The intended actions of the novel's characters, including the central "act," the assassination of the senator, are overtaken by a relentless process of history towards startling outcomes which they had not envisaged. The title of the seventh section of chapter one,-"Zhiteli ostrovov porazhayut vas," ("The inhabitants of the islands startle you") belongs in this context and uses the key word "startle"-from Hoeffding's proposition, while Bely's characters are in more than one place startled by their own thoughts, words or actions (for example, in the prelude to his philosophical encounter with his father "Nikolai Apollonovich to his own surprise expostulated again" [Bely 1978, 104], and the word "vsplyf" ["rise to the surface"] is prominent in the vocabulary of Peterburg when the unexpected occurs).
Bely's attention seems to have been attracted by passages in Hoeffding which underscore the importance of physical stimuli in the formation of mental states, and the echoes of Hoeffding in Peterburg are associated not with the Ableukhovs' weakening grasp on reality, but with the intrusion of the real world, the world of unexpected physical stimuli with unforeseeable consequences that displace the "center of their consciousness," and undermine their attempt to construe the world by the light of post-Kantian philosophy. Hoeffding is, as it were, helping Bely in this work of sabotage.
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Bely does not go beyond Rickert in developing the idea that in "experiencing reality... we make the otherwise chaotic contents of reality meaningful" (Elsworth 1983, 31), which, simply as an idea, is fully formed relatively early in the Neo-Kantian movement. Where he does go further than Rickert is in acting on the implications of this idea, which leads further into the realm of psychology than Rickert cared to venture, and in facing the problem of whether life can be lived in the light of a Neo-Kantian philosophy of knowledge. In his Kulturwissenschaft und Naturwissensehaft (The Study of Cultures and the Natural Sciences), Rickert speaks disparagingly of the loose claim of historians and artists to be "psychologists":
But the 'psychology' that is practised by artists has nothing in common with the conceptual science of the mind other than the name, and nobody would recommend scientific psychological works to a poet in order to make him a better poet. Art tries to grasp the life of the mind not conceptually, but, as far as possible, . intuitively, and then to raise it into a realm of general significance by means that are quite different from those of science. The ability of artists to arrive at a 'psychological' understanding of people is in any case completely independent of the findings of scientific psychology (Rickert 1921, 69f).
The whole of Bely's intellectual activity is an implied rebuttal of the position which Rickert adopts here: he steeped himself in scientific works of a variety of disciplines, and was convinced that the realm of the natural sciences shaded over into all other explorations of the human mind, including those conducted in the realm of art. This is entirely to be expected in a writer as heavily influenced as Bely was by Vladimir Solovyov.
In Peterburg, where life itself is at stake in every possible sense, Bely addresses the question of whether it is possible to live in a world that can only be known as a "state of consciousness."  There is a
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curious paradox in the confrontation of ideas that is implied in the characters and actions of the senator and his son. On the surface,-the senator is the embodiment of rationality, empiricism, materialism and obsessive subordination of experience to logic, while his son struggles with the problems of logic, and of the "higher meaning" that may lie beyond it. The senator, as an administrator who insists that a baling machine is more important than a humanitarian principle, would seem to stand for the practical approach to life, while his son has his head in the clouds. As the drama of ideas unfolds, they turn out to have more in common than appears at first. Both are grappling with the same problems: is there a reality outside ourselves, how is it ordered, and can we know it? Both seek a scientific and logical basis for their positions; Comte's failing, for Nikolai Apollonovich, is that he is "not scientific." Both are undermined by the same pitfall — experience, the existential dimension, the intrusion of "live life," emotions and the dynamics of history into the attempt to understand the world theoretically. They are even united in this respect by shared distress, the loss of wife and mother. But they are separated by their response to the insistent summons of "experience." Apollon Apollonovich insulates himself from life mentally and physically, and is lost in a world of his own abstractions, which he has come to believe as if they were real. Nikolai Apollonovich is moving out of his intellectual hothouse into an engagement with the world of practical experience: love, politics and the rumblings of history in the making are drawing him out of his ivory tower. However, his fragmentary discussion with his father reveals that he is also making philosophical progress in the same direction. In the two-volume Logik (Logic) of Christoph' Sigwart (1830-1905), which Nikolai Apollonovich in the third chapter of'Peterburg turns out to have "devoured" at some earlier point, the case is explicitly made for logic as a discipline that is distinct from
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the psychological approach to human thought, concerned with the theoretical correctness of "judgments" rather than their insufficiency in practice (Sigwart 1911, 7-10). By contrast, Cohen's Kants Theorie der Erfahrung, the work Nikolai Apollonovich is reading at the time of his father's visit, speaks more strongly even than Rickert of the need for philosophy to embrace the experience of the senses, and by the end of the encounter, it transpires that he is reading J. S. Mill rather than Sigwart.
The bomb episode is a fiasco that demonstrates the wrongness of both Ableukhovs, the futility of trying to shape and govern a reality that is already governed by a higher force. It leaves father and son with their positions, in a sense, reversed. At the close of the novel, Nikolai Apollonovich is withdrawn into ever more esoteric philosophical investigations. His father, now united with his wife, is no longer a senator, but in the context this is a positive step, for he is no longer sequestered from reality behind the ramparts of bureau​cracy. What has prevailed is the "psychological dimension," for psychological forces are "real" in Peterburg even when everything else has become spectral. The primacy of "experiential knowing" in the philosophy of knowledge has been asserted and so, in a strange way, has the claim of religion, which Nikolai Apollonovich has begun to think about by the end of chapter five (Bely 1978, 195), and is pursuing in the epilogue through Grigory Skovoroda and the gods of the ancient Egyptians. Most importantly, however, it is the historical destiny of Russia that has asserted itself. The nebulous but elemental and physical forces of the irrational, associated with the East in Bely's racial stereotype, are about to sweep over Russia and make the Western epistemological bickerings of the Ableukhovs supremely irrelevant. Bely's parodic dramatization of the key ideas of Neo-Kantian epistemology has a very definite purpose: by giving these ideas a quasi-physical embodiment in fiction, he is able to
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confront them with his conception of the forces propelling Russia to her destiny, and make the confrontation take place not in the realm of abstract arguments, but in an arena in which a physical outcome will decide the fate of Western civilization.
Despite the indications that there has been an exorcism, Bely had not, at the time when Peterburg was written, taken leave of Kant, Comte, Rickert and the Neo-Kantians. The philosophical burlesque in Peterburg is expressive more of frustration than dismissal, and it-is worth examining in detail the ambivalent appeal which thinkers of Rickert's cast of mind had for Bely. The lure was, essentially, the combination of an idealism that had its roots in Neo-Platonism with the analytical rigor of late nineteenth-century scientific thought.
The often bizarre flights of Bely's imagination should never be
allowed to obscure the fact that his intellectual background was
scientific and mathematical as much as literary and philosophical,
and that he always sought a scientific (albeit in a very broad sense of
the word) foundation for his theory of Symbolism.   Not even his
i
interest in the occult contradicts this assertion; at least in the period that is of interest to us, it was the occult sciences that held his attention. In his commentary to "Emblematika smysla" ("The Emblematics of Meaning") he wrote:
Theosophy as it exists today, as a movement revived and promoted by Blavatskaya, is not directly related to my concept of theosophy as a discipline that must necessarily exist. Today's theosophy disdains methodological criticism, and for this reason many of its valuable propositions are without any cognitive value. The attempt to synthesize science, philosophy and reli​gion without methodological criticism makes contemporary theosophy completely sterile; it commands our attention only insofar as it revives an interest in valuable world views that have long been forgotten (Bely 1910,505).
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It could be argued with some justification that Bely never abandoned the attempt to present his ideas scientifically, and that, however much he might indulge the irrational in his literary works, a good deal of energy was devoted in his philosophical endeavors to re-writing the rules of intellectual discourse to accommodate ideas of the kind he wished to put forward. A strong component of the appeal of the Freiburg school for Bely was the quality that has earned it the title "axiological idealism" (axiologischer Idealismus) in some histories of German philosophy, and Rickert in particular beckoned precisely because of his logical approach to intractable problems of the theory of knowledge, and to the question of the transcendental. As August Faust put it in an obituary tribute: "However, Rickert's philosophical system is and will continue to be science" (Faust 1936, 355). At the same time, paradoxically, what ultimately prevented Bely from relying on Rickert's support beyond a certain point was precisely Rickert's adherence to traditional critical method, which kept him from exploring the most interesting implication of his own theory of knowledge. In the preface to the second (1904) edition of Der Gegenstand der Erkenntnis, Rickert insisted that his work made no contribution to psychology or metaphysics, though it provided the necessary groundwork for these disciplines (Rickert 1928, VII). He held back in later life from the "existential" and "anthropological" currents in modern German philosophy — equivalent to the problems that Bely pursued in his own way — because he believed he could incorporate the relevant issues into his own system "without sacrificing any of the conceptual clarity of the scientific method in philosophy" (Faust 1936, 355). Where religion is concerned, it is hardly surprising that Rickert should feel uneasy about the apparently anti-intellectual form which religious life was taking among thinking individuals in his day, when "persons of advanced intellect satisfy their religious needs with mysticism."  As we see
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from his comment on theosophy, Bely could display a similar uneasiness about religiosity divorced from the exercise of reason, but where Rickert seems to disparage the tendency for life to "assert its religious nature without mediation, rather than in a language with a given vocabulary and a prescribed syntax," Bely was profoundly convinced of the inarticulably religious nature of life, and always in search of an extension of language that might none the less make it accessible.
If Bely came to feel that Rickert's logic was too dry and constraining, he was not alone, to judge from Gustav Lehmann's somewhat scathing assessment: "The allure of Rickert's thinking lies in its naivete, which is not just apparent, but real: he counts, adds and subtracts, and dissects the remainder in ever more propositions, until it no longer offers any resistance to conceptual understanding" (Lehmann 1931, 200). Bely at times could almost earn such strictures himself, but more often he revealed a mind that operated in a quite different way, grasping at the interconnection of ideas without detailed analysis of them, linking a variety of apparently contrasting philosophical systems as he traced through the course of human intellectual endeavor the evolution of the Symbolist idea.
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KANT, KANT, KANT:
THE NEO-KANTIAN CREATIVE CONSCIOUSNESS
IN BELY'S PETERBURG
James West
The widely acknowledged debt of Andrei Bely to Heinrich Rickert and other German Neo-Kantian philosophers is in general evident, but in particular detail difficult to define. This essay is a far from exhaustive attempt to shed light on the problematic relationship of one of Russia's most stimulating and intellectually courageous Symbolist writers to a school of philosophy that exercised a considerable influence on his thinking, but fell far short of being acceptable to him as a "philosophy of life." This would be an inexcus​ably dry subject if it were not of direct relevance to the reading of Bely's decidedly enigmatic fiction. Bely's practice of incorporating poetic language into his philosophy and philosophy into his literary works makes each impossible to appreciate without some knowledge of the other. In such circumstances the exploration of Bely's philosophical sources necessarily embraces his literary works as well as his theoretical essays, and the novel Peterburg (Petersburg) is as much a part of Bely's relationship to the Neo-Kantians as any of his philosophical essays. This study will make some detailed sugges​tions about the form which philosophical commentary takes in Bely's literary language, and, consequently, about how his "philosophical fiction" might be read, but always on the assumption that his literary works, if properly understood, play an important role in elucidating Bely's philosophy as such.
In the course of his excellent general account of Bely's theory of Symbolism, John Elsworth warns that Bely did not strictly speaking
