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nonverbal means. This information is communicated not only through facial expres-
sions but also through (1) kinesic cues (such as body posture and the way people
move); (2) paralinguistic cues (including tone of voice, pitch, volume, and rate of
speech); and (3) proxemic cues (for example, how far apart people stand when they
interact with one another) (Berry, 1991; Borkenau & Liebler, 1992, 1993; Gifford,
1994; Krauss, Freyberg, & Morsella, 2002; Montepare & Zebrowitz-McArthur, 1988).

Movement seems to be particularly important. In an early investigation, Heider and
Simmel (1944) had participants watch a brief animated film in which three geomet-
ric figures—a large triangle, a smaller triangle, and a circle—move around a large
rectangle. When asked to describe what they had seen, very few participants restricted
their descriptions to the movement of geometric shapes. Instead, they reported that
the large triangle seemed to be an aggressive male who was bullying the feminine cir-
cle. Characterizations like these suggest that angular shapes and movements are
viewed as aggressive and masculine, and that rounded shapes and movements are
viewed as feminine and passive (see also, Berry, Misovich, Kean, & Baron, 1992;
Kassin, 1982; Wehrle, Kaiser, Schmidt, & Scherer, 2000).

Aronoff, Woike, and Hyman (1992) followed up these findings by examining how
movement and posture convey anger in numerous ballets. Ballets attempt to tell a story
through movement and shape, and Aronoff and colleagues hypothesized that diagonal
shapes and displays are used more by threatening characters, such as villains and tyrants,
than by warmer, more sympathetic characters, such as heroes and lovers (see Figure 3.8).
This proved to be the case. Surveying more than 20 different ballets, Aronoff and col-
leagues found that threatening characters used diagonal poses and movements nearly
three times as often as did warm characters, and that warm characters used round poses
and movements nearly four times as often as did threatening characters.
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FIGURE 3.8
Ballet Movements and
Poses That Vary Accord-
ing to Their Angularity
and Roundness

A content analysis of 20
ballets revealed that circu-
lar poses and movements
were used more by heroes
than villains, but angular
poses and movements
were used more by villains
than heroes. These find-
ings are consistent with
evidence that circular
shapes communicate
warmth and safety, but
diagonal shapes communi-
cate fear and danger.

Source: Aronoff, Woike, and
Hyman (1992).
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